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RIGHT: An early 1940s Phantom Blot reappearance came on this World War II insignia for 
the US Navy’s Composite Squadron 8. Art by Hank Porter; image courtesy Dennis Books; 
information courtesy David Lesjak. 
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Mickey MOuSE’S MENTORS include Chief O’Hara, Captain Doberman, 
and Captain Churchmouse: seasoned adventurers and detectives whom—as 
an eager amateur—Mickey yearns to emulate. As a teenage Disney comics fan, I 
wanted to emulate Disney comics historian Joe Torcivia, my guiding light on many 
a convention floor. Or is “light” the wrong word? For to this day, no Disney char- 
acter grabs Joe quite like the dark, spooky Phantom Blot! And it is to my longtime 
friend Joe that this blotty volume is dedicated. Who else? 

Of course, our Blot wouldn’t even be an inkdrop without many other 
friends and helpers. First come Ken Shue, Disney Publishing Worldwide’s Vice 
President of Global Art and Design Development, and his Secretary Iliana Lopez, 
who enabled us to remaster the Gottfredson strips in this volume. 


Numerous other scholars contri 


uted artwork, essays, knowledge, and 


archival items. We’re grateful to Director Rebecca Cline and Contractor Kevin 


Kern at the Walt Disney Archives. I'd al 
Apgar, Alberto Becattini, Geoffrey Blum, 


so like to thank Thomas Andrae, Gary 
John Clark, Byron Erickson, Leonardo 


Gori, Jonathan Gray, Carl Guderian, Ryan Holmberg, Thomas Jensen, Roy 


Kooijman, Thad Komorowski, Susan Lin 
Anne Marie Mersing, Frank Stajano, Male 


strom, Larry Lowery, Craig McCracken, 
olm Willits, and Francois Willot. 


Others, too, have provided crucia 


support and encouragement. First and 


foremost come my parents, Susan and Larry Gerstein, and my brother Ben. Then 
come friends including Céline and Stefan Allirol-Molin, Christopher and Nicky 
Barat, Jerry Beck, the late Diane Disney Miller, César Ferioli, Fabio Gadducci, 
Didier Ghez, Colleen Gottfredson Toomay, Jan Gottfredson, Joakim Gunnarsson, 
the Hake’s Americana staff (including Alex Winter, Terence Kean, and Deak 
Stagemeyer), Andy Hershberger, Nelson Hughes, Lars Jensen, Mark and Cole 
Johnson, Vincent Joseph, J. B. Kaufman, Mark Kausler, Jim Korkis, Raquel Lopez, 
Mike Matei, Geoffrey Moses, Floyd Norman, Martin Olsen, KaJuan Osborne, Jesse 
Post, Stefano Priarone, Tarkan Rosenberg, Travis Seitler, Warren Spector, Tom 
Stathes, Kwongmei To, Ted Toomay, Esther Torcivia, Francois Willot, Germund 
Von Wowern, and Wilbert Watts. 

Why, that’s almost as many people as the Blot has disguises! Indeed, Disney 
scholars learn about new Blot crimes all the time. Most recently, Joe Torcivia—Joe 
again!—observed how an episode of the TV classic The Adventures of Superman, 
“The Mystery of the Broken Statues” (1952), finds a gang of crooks smashing cheap 
plaster statues in order to find hidden items stowed in a few of them. Hmm. 


n 
Gottfredson, the Blot smashed cheap cameras to find a chemical formula hidden in 


one of them! The “Blot” story had just been reprinted in 1949; did Superman copy 
it? Was Super Goof involved? Joe and I may ponder this one forever. 
No—wait... he’ll have to stop and read this book sometime. 


—David Gerstein, 
November 2013 
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DRESSING 
ROOMS 


The comics in this book represent a fascinating 
transition within Mickey’s adventures. After a string 
of exceptionally thrilling story arcs in 1935-1937, we 
now see a reversion to the more comedic, gagged-up 
serials of the early years. 

The shift can be explained by a number of 
factors. In 1938 Gottfredson and his team started 
soliciting gag ideas from Disney staffers; inserting 
the results into continuity naturally made the strip 
funnier. But the change was also prompted by the 
political upheavals of the era. With Hitler invading 
and annexing countries in Europe at a rapid pace, 
Mickey’s adventures abroad became increasingly 
problematic. Gottfredson may have desired to give 
his readers some relief from frightening world events. 

In practice, however, the new gag stories were 
not quite an escape from the outside world. Whereas 
earlier Mickey comedies had often been driven by 
simple slapstick, Gottfredson’s gags now invoked a 


darker, more eccentric and cynical tone—in response 
bothto troubled times overseas, and to the continued 
frustrations of a Depression that seemed unending. 

“Mickey Mouse Meets Robinson Crusoe” (1938) 
was loosely inspired by the 1935 cartoon Mickey’s 
Man Friday. But “Crusoe” vastly differs from earlier 


ABoVE: Gottfredson’s “Robinson Crusoe” blurred the bounds 
between cartoon and comics “reality.” Goofy’s gripe about a 
grasshopper in the December 15, 1938 daily references Goofy and 
Wilbur (1939). Publicity drawing by Hank Porter; image courtesy 
Walt Disney Photo Library. 
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FLOYD GOTTFREDSON AND THE MICKEY MOUSE CONTINUITIES 
1938-1940: GAGS AND GRAUITAS 


f » FOREWORD BY THOMAS ANDRAE } 


film-to-strip adaptations—beginning with the open- 
ing, as Gottfredson directly states that the story to 
follow is just a film! This framing device breaks the 
strip’s usual illusion of reality—the idea that we are 
reading Mickey’s “real” life—and logically implies 
that preceding Mickey adventures may also have been 
only Hollywood fiction. 

This subversion of narrative “realism,” while 
treated casually in the strip, reflects a credibility 
crisis that gripped America as a new war approached. 
Many people believed that World War I was manu- 
factured by munitions companies to promote the 
sales of arms; that American propaganda had arti- 
ficially drummed up war fever in 1917, and was now 
poised to do so again. Consequently, the country 
became strongly isolationist: loath to engage in 
another foreign fight. 

At the same time, however, Americans also 
believed in the myth of American exceptionalism. 
This was the idea that the country’s democratic 
institutions—and the abundance of cheap land on 
the frontier—freed America from the class divisions, 
religious intolerance, and feudal institutions of the 
Old World.’ The myth of this unique history, many 
felt, destined America to spread freedom around the 
globe—and in 1938, this meant that only America 
could save Europe from its authoritarian excesses. 

Once again, Gottfredson reflected the zeit- 
geist. In Mickey’s Man Friday, Mickey himself played 
a Robinson Crusoe figure; in Gottfredson’s story, 


Mickey is shipwrecked along with Crusoe, allowing 
Gottfredson to contrast the two. In Daniel Defoe’s 
original novel, Crusoe was an archetype of rugged 
individualism and European superiority, embodied 
in his ability to survive on a desert island almost 
unaided. In Gottfredson’s version, the European is 
clueless and almost helpless without an American— 
Mickey—to protect him. 

Similarly, at tale’s end, we learn that two balmy 
British scientists observed our friends in peril from 
cannibals; but didn’t rescue them, for fear of contam- 
inating their scientific study. They wanted to learn 
whether Mickey and Crusoe could survive unaided! 
The scientists’ behavior invokes a stereotype of the 
British as hidebound and obsessed with rules, imply- 
ing that Europe is unprepared to defend itself—and 
that American intervention might be risky. 

Apart from world politics, Gottfredson’s 
“Crusoe” reflects changes in Mickey himself. In past 
volumes we have seen how, as Mickey became a more 
adult character, he took more of a straight man role. 
Comedy stemmed less from Mickey than from the 
bizarre, eccentric characters he encountered. Here, 
Crusoe is one such eccentric; so are Friday and his 
fellow island natives. Invoking the era’s insensitive 
African-American stereotypes, Gottfredson turns 
Defoe’s original Caribs into Blacks who speak in frac- 
tured Southern dialect. Friday in particular—a loyal 
and resourceful servant in both Defoe and Mickey’s 
Man Friday—is now almost as clueless as Crusoe: a 


lazy adolescent who perpetually asks for food. The 
mix of anachronism, geographical displacement, 
and stereotype makes the tale feel almost like a sur- 
real dream. All the better to paint Mickey as the lone 
voice of reason. 

Mickey’s role is reinforced by a transforma- 
tion in his looks. In 1938, when the Disney studio 
held a party to celebrate the completion of Snow 
White and the Seven Dwarfs (1937), animator Ward 
Kimball put pupils in Mickey’s eyes on the cover for 
the party program. The alteration, carried over to 
cartoons and comics, not only made Mickey more 
anthropomorphic—it corresponded to his becoming 
more straitlaced; even parental, as when facing a very 
childish Crusoe. 


“The Plumber’s Helper” (1938)—seemingly a simple 
on-the-job comedy—continues the more cynical 
tone of the late 1930s Mickey strips, and once again 
ties into the politics of the time. New Deal legislation 
had recently codified workers’ rights to unionize, 
to bargain collectively, and to be protected from 
employers’ unfair labor practices. However, these 
protections ran into conflicts with New Deal oppo- 
nents and business leaders. Gottfredson’s story 
embodies these conflicts. 

Mickey’s plumber boss Joe Piper at first seems 
to be a stereotypically incompetent and indolent 
workman, protected against fair competition by a 
bigwig contractor and a crooked government regula- 
tor. As part of a scheme to rob Piper’s clients, Piper is 
funneled all the fat contracts in town—no matter how 
low other honest plumbers might bid! The scenario is 
an implicit swipe at the “closed shop” system—which 
required employers to hire union employees— 
and the New Deal regulations that enforced it. In 


RIGHT: Gottfredson used plot synopses to solicit gag ideas for 
stories. This one, for “Mickey Mouse Meets Robinson Crusoe” 
(2938), dates from late in the story’s production; it summarized 
the plotline thus far, then requested gimmicks for the climactic 
sequence, Image courtesy Hans Perk. 


OUTLINE OF CURRENT MICKEY MOUSE DAILY COMIC STRIP 
"ROBINSON CRUSOE" 


This is essentially an adventure and personality story, relying for gags largely 
on the personality and character of Crusoe and Friday, with Mickey carrying the 
principal action and adventure stuff. 


CHARACTERS: Mickey Mouse, one of two lone survivors from @ shipwreck, who is 
cast away on a desert island with-- 


Robinson Crusoe, @ timid soul, whose characteristics are exactly 
the opposite from the resourceful adventurer of the story book. 

He is dismayed and fearful of the jungle and its inhabitants and 
looks to Mickey to lead the way in everything. His comments about 
his wife show that he has been a henpecked husband. 


Friday, a goofy little netive character that Mickey and Crusoe 
adopt as their servant. His principal traits are laziness, a con- 
stant hunger and a great aptitude for lying. He never tells the 
same version of a story twice. 


Minor Characters are the cannibals, who constitue the chief menace, 
and a balmy scientist, who shows up on a ship which Mickey end 
Crusoe escape in at the close of the story, 


LOCALE: A mythioal tropic island, inhabited by carmibals who speak English 
with a colored accent. The island can also contain any kind of 
animal without regard to normal geographical limits. 


SYNOPSIS 


Following a shipwreck, Mickey and Crusoe, with a raft and a few necessary sup- 
plies, are cast up on a desert island. Crusoe is overcome with fear of the un- 
known dangers on the island and tries two or three silly attempts to escape. 
Mickey recognizes that they may be marooned for some time and insists upon 
building a strong stockade as protection against wild beasts and savages. They 
construct a crude hut within the stockade and prepare to settle dom, 


They are alarmed at once, when a seotion of the fence caves in and an clephant 
walks through, followed by a lion and tiger. After a big scare and some gag 
business with the animals, Mickey and Crusoe are amazed to find then as tame as 
house cats. They have a tough time trying to drive them off and only succeed 
wheh Crusoe makes bogey-men faces which frighten the animals away. 


Rid of the animals and their stockade repaired, Mickey and Crusoe set out to ex- 
plore the island. Some distance away they discover a human footprint and terri- 
fied at the thought of savages being near, they rum back to the safety of 
their stookade, only to discover a lone native already making himself at home 
there. This, of course, turns out to be Friday. Follows various gags on 
Friday wanting to eat all the time, the various tall stories of who he is and 
how he got there. Finally he is accepted as a servant and shows great ingenu- 
ity in training a parrot and a turtle to do his work for hime 


LE MORT Qui TUE 


FANTOMAS 


effectively blames city corruption on the 
lumpen unemployed, victimizing honest 
workers and the well-to-do alike. Pretty 
dark for a hometown comedy. 


Darkness and cynicism also pervade 
the single major non-comedic tale 
Gottfredson produced at this time. 
1939’s “The Phantom Blot” is arguably 
Gottfredson’s finest story; certainly it 
contains his most memorable villain. 
The serial appeared only months before 
World War II erupted in Europe. Hitler 
had taken over Austria and was poised 
to annex Poland, which would bring U.S. 
allies Britain and France into the war. 
Gottfredson’s story is suffused with 
paranoia, revealing how close to home 
Americans felt the threat had come; 
Nazis might someday invade America! 
No longer could a foreign menace be 
dealt with only in foreign lands. The Blot, 
a sinister agent for a foreign syndicate, 
operates among us and threatens both 
our security and the world’s. 

To make his villain look partic- 
ularly malevolent, Gottfredson clothed 
the Blot ina body-length black cloak with 
only vertical holes for eyes, giving no clue 
as to who or what lurked beneath. As one 


conservative philosophy, unions were considered 
restrictive, destroying initiative, and the New Deal 
was cynically seen as rigged in unions’ favor. 

Adding to the cynicism, Gottfredson ulti- 
mately reveals that Piper and his gang are in fact out- 
of-work actors—performing menial labor only as a 
means toan end. Through Piper’s scheming, the story 


AgovE: Fantémas was a murderous master thief in French fiction. 
In the film Fantémas (1913), René Navarre plays the bandit ina 
costume that anticipates the Blot. 


of his victims described him, he looked 
like a “black ghost.” “I had been visualizing a char- 
acter who looked like that,” Gottfredson observed, 
“who we could do a mystery with. So [Merrill De 
Maris] suggested a story involving stolen cameras 
and a waterfront locale.”* 

The Blot’s name and costume were inspired 
by two Black boys called “the Blots” in one of the 
artist’s favorite comic strips, Walter Hoban’s Jerry on 
the Job. “They were like Siamese twins,” Gottfredson 
recalled, “who moved and talked in unison and were 


coal black except for their white eyes and lips.” 
Other period racial imagery also influenced the Blot: 
according to Gottfredson, “the Blot was slightly 
based on... the phrase ‘the [7-word] in the woodpile.’”” 
The now-disused, derogatory expression refers to an 
undisclosed, highly suspicious fact or entity—much 
like the Blot. In Western culture, darkness is often 
associated with evil, and African-Americans have 
unfairly been blighted by the connection. Of course, 
the Blot himself is Caucasian under his cloak. 

Gottfredson originally called his character 
just “the Blot”; while he is also called a “phantom” 
in the story, the words are never linked. But in 1941, 
a comic book reprint titled the story “Mickey Mouse 
Outwits the Phantom Blot,” and the name stuck. 
Fans—and even Gottfredson—tended to refer to the 
villain as the Phantom Blot after that; for like a phan- 
tom, the Blot is a ghostly presence, watching and 
hearing everything. We first see him stealthily trail- 
ing Mickey, then sitting unobserved in the back of 
Mickey’s cab as the Mouse rides to the police station. 
Gottfredson even adopted the Hoban Blots’ habit of 
walking in unison for one panel that shows the Blot 
creeping in step behind Mickey. 

Though the artist drew immediate inspi- 
ration from Hoban, the Blot’s inky form had been 
percolating in his mind for years. The Fox, created 
by Walt Disney for the first strip adventure, was 
also a black-clad figure, as were the villainous Bat 
Bandit and the cloaked scientist in The Mad Doctor 
(1933), the film cartoon that inspired Gottfredson’s 
“Blaggard Castle” (1932).4 Villains dressed all 
in black had been common film fare since Louis 
Feuillade’s movies about the French terrorist 
Fantémas, and Gottfredson was fascinated by these 
shadowy figures. 

Gottfredson’s period cynicism enters the 
story when the lines between Blot and Mickey blur— 
for even the straight-arrow Mickey must dirty his 
hands in order to defeat the Blot. Soon Mickey, too, 
is wearing a black robe and stealing cameras, even 
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ABOVE: Walter Hoban’s “Blots”—from the comic strip Jerry on the 
Job—were insensitive ethnic stereotypes, but a major inspiration 
for Gottfredson’s most memorable villain. 


grasping one from the hands of a defenseless little 
girl! To defeat such an insidious foe, Mickey must 
become his mirror image. On the eve of war, the Blot 
symbolized the fear that battle might lower us—vol- 
untarily or not—to the level of our enemies. 

The fact that the “kindhearted” Blot can 
never kill in person, instead devising elaborate traps 
to murder Mickey in his absence, makes him particu- 
larly diabolical. In effect, his devices are self-destruc- 
tion machines, designed to make the Mouse murder 
himself. Bound and drugged, with a noose around his 
neck, Mickey is placed on a high rafter, so that when 
he falls off, he will hang himself; or his foot is tied to 
the trigger of a gun, so that when he is forced to move, 
the weapon will discharge. These devices have roots 
in the suicide gags in Gottfredson’s “Mr. Slicker and 
the Egg Robbers” (1930) and Pete and Sylvester 
Shyster’s rigged shotgun in “The Great Orphanage 
Robbery” (1932), but nobody other than the Blot was 
so consistently ingenious in meting out deathtraps. 

For the Blot, these murder-in-absentia 
weapons fill an important psychological need: by a 
kind of twisted reasoning, they absolve him from 


responsibility, since he is never present when the 
traps are sprung. For Gottfredson, they solved 
an editorial problem: “This was done because we 
couldn’t do any killing in the strip. We had to show 
violence in a tongue-in-cheek way, so we could only 
go so far.” Increating a reason for murderous devices 
that would threaten but never quite kill Mickey, 
Gottfredson gave the Blot a twisted mind like that of 
no other villain in the strip, making him into a truly 
frightening adversary. 

In the thrilling boat-and-aquaplane chase 
that concludes the story, Mickey is again the under- 
dog who barely manages to beat a more powerful 
villain; he triumphs only through tenacity. The final 
scene imposes a bit of wartime propaganda. Like 
earlier stories, the tale of the Blot revolves around 
a great mystery: seemingly worthless cameras are 
being stolen for no apparent reason. It turns out 
that the formula concealed in the Blot’s camera 
was stolen from an American firm that intended 
giving it to hospitals at cost, for the betterment of 
mankind; but a foreign syndicate wants to adapt it 
to make war material “more powerful than any ever 
known.” The United States and her enemies were 
thus drawn in simple, black-and-white terms as 
America girded itself for war. 


The decade’s end saw decreased interest in programs 
of social reform and a retreat from the radicalism of 
the early 1930s. Some now perceived the New Deal as 
a failure, and grew cynical about the mushrooming 
powers of the Roosevelt administration’s federal 
government. The threat of war and Fascism damp- 
ened interest in social experimentation as foreign 
affairs—rather than domestic issues—became para- 
mount in Americans’ eyes. 

Indications of these shifts are evident in “The 
Miracle Master” (1939), a story about Mickey’s dis- 
covery ofa magic lamp that houses a wondrous genie. 
Atypically for Gottfredson, the story doesn’t explain 
away its supernatural events—other than to leave 
the reader wondering if it was all a dream! While this 
story returns to the period’s more typical gag-dom- 
inated style, its darker, misanthropic reflections on 
humanity keep Gottfredson’s cynicism front and 
center. Although “Miracle Master” Mickey is well 
intentioned and performs magnificently good deeds, 
they all backfire. Thus Gottfredson considers a pos- 
sibility never entertained before: that even a hero’s 
actions may have unpredictable consequences—per- 
haps, ironically, mocking their creator’s intentions. 

The art and initial premise of “The Miracle 
Master” were based on the 1940 cartoon Pluto’s 
Dream House, in which Mickey digs up a magic lamp. 
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However, there is no genie in the film; the character 
was dropped during production, surviving only in 
Disney’s monthly Good Housekeeping feature—and 
in Gottfredson’s strip. As he had done throughout 
the 1930s, Gottfredson looked beyond the finished 
cartoon for ideas. 

Indeed, “The Miracle Master” took special 
inspiration from a recent H. G. Wells film, The Man 
Who Could Work Miracles (1936). The film follows 
George McWhirter Fotheringay, a small, timid hab- 
erdasher’s assistant who is given unlimited power by 
a Roman-style god. Unequipped to deal with his new 
abilities, George at first creates goodies for himself 
and his friends, then follows advice from his vicar. 
But George becomes arrogant, and when he stops 
the Earth from revolving on its axis, his magic threat- 
ens to destroy the world. In “The Miracle Master” 


Mickey, too, is unable to harness his powers at first— 
but the focus of the story is on people’s reactions to 
his magic, not on his lack of control over it. 
Gottfredson effectively used the magic theme 
to satirize liberal programs of social reform. When 
Mickey decides to help the poor with his magic, he 
reflects 1930s liberal/humanitarian beliefs—the the- 
ory that people’s living conditions caused their prob- 
lems, and that the poor were not responsible for their 
plight. Films like Dead End (1937) blamed slums for 
juvenile delinquency and crime. “Those people are 
allright!” Mickey proclaims to the genie. “It’s just the 
way they’ve had to live!” Mickey transforms the city 
dump into beautiful, park-laden housing, which he 
offers rent-free to the slum dwellers. But the result 
is a liberal reformer’s nightmare. The poor are so 
cynical that they think Mickey is a swindler, and they 
refuse to move into his magically built dwellings. 
Mickey’s attempt to aid the disadvantaged 
is equally thwarted by local officials. A large bureau- 
cracy had grown upasa result of Roosevelt’s creation 
of a welfare state; Gottfredson felt this bureau- 
cracy had rendered officials blind to humanitarian 
impulses. Instead of congratulating Mickey for his 


good deed, the police put him in jail for building with- 
outa permit. And the mayor and his cronies are graft- 
ers, using city regulations to steal Mickey’s housing 
project. In the process, as in “The Plumber’s Helper,” 


labor unions come in for a drubbing. The mayor 
condemns Mickey for not using local labor; even the 
genie is unionized, refusing to perform miracles after 
his four-hour shift! 

The genie’s needs also figure in the story’s cli- 
max, when Mickey travels to Genieland and makes all 
of its citizens rich. Alas, the poor genies are peevish 
cranks who complain about whatever they get. En 
masse, they chase Mickey out of town and threaten 
to boil him in oil; now that they have everything, they 
believe they have nothing left to live for! 

Gottfredson suggests that even if poverty 
were eliminated, the poor would still be miserable. 
Whether or not one agrees, the story is still a brilliant 


LEFT: “From a mouse to a miracle man!” H. G. Wells’ The Man 
Who Could Work Miracles (1937) helped spawn Gottfredson’s 
“Miracle Master” serial. Image courtesy Heritage Auctions. 


ABOVE: “Mickey’s Magic Lamp”—changed to Pluto’s Dream House 
(2940)—was adapted for Disney’s monthly Good Housekeeping 
page. The feature turned current cartoons into painted picture 
stories told in verse. Art by Tom Wood; image courtesy Walt 
Disney Archives. 


satire of the paradoxes involved in building a utopian 
society. We might do well to compare “The Miracle 
Master” with the earlier “Great Orphanage Robbery” 
(1932), in which Mickey is not only successful in 
helping the poor, but becomes a symbol of hope for 
all those in need. We see how far Gottfredson and his 
America had traveled since the early 1930s. 


Mickey’s inability to aid others is also the theme of 
the last story in this collection, “An Education for 
Thursday” (1940). Friday, of “Robinson Crusoe” 
fame, sends his brother Thursday to live with Mickey 
for an extended visit to America. In a continuity 
break from “Crusoe”—was it a movie story, or did it 


really happen?—Friday now utilizes pidgin English 
rather than Southern dialect, and Thursday can’t 
speak English at all. The comedy hinges on his inabil- 
ity to understand what Mickey wants, as well as his 
unfamiliarity with civilization. 

If Gottfredson’s late 1930s cynicism previ- 
ously colored his views of workers, economics, and 
domestic government, now we see it applied to for- 
eign spheres. Thursday exemplifies the “child/sav- 
age” stereotype of Black Africans in older American 
culture. Though an adolescent, he acts like an ungov- 
ernable child. At times he is friendly and obedient; 
unlike the “Robinson Crusoe” cannibals, Thursday 
is never intentionally dangerous. He worships Goofy 

like a god—but he creates chaos wher- 
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ever he goes. 
To some extent, the story was 
inspired by earlier Mickey adventures 
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dealing with mischievous children— 
such as “Mickey’s Nephews” (1932)— 
and wayward animals, like “Oscar the 
Ostrich” (1936). In the latter, animals 
function as surrogate children and 
Mickey as frustrated father figure. 
With Thursday, the relationship is 
similar, as Mickey tries to assimilate 
the “child” into grownup American 
culture. The gags are based on 1930s 
misperceptions of Africa as a primi- 
tive, uncivilized society—regardless of 
its actual states, culture, and history. 
Mickey’s effort to employ Thursday 
with a Cab Calloway-type Black jazz 
band is especially telling. According 
to popular prejudice, Blacks possessed 
an innate wildness because of their 
“primitive” African ancestry; jazz 
bands could sublimate the wildness 
into socially acceptable venues.° 

For Gottfredson, however, the 
African-American bandleader “Cal 


Cabway” can be incorporated into middle-class soci- 
ety; the foreigner Thursday cannot, and so he must 
go home at the story’s conclusion. By implication, 
“An Education for Thursday” registers isolationist 
fears of America becoming involved with, and inter- 
vening on behalf of foreign nations. Like Mickey’s 
attempt to educate Thursday, the effort was seen as 
potentially dangerous, costly, and burdensome. 

With the beginning of World War II, of course, 
this became a moot point. Hitler and the Axis powers 
challenged the freedom of all democratic nations, 
and America had to join the fight in order to help shift 
the tide. We'll see how Mickey moved toward joining 
the fight in our next book. ¢ 


1 Godfrey Hodgson, The Myth of American Exceptionalism (New 
Haven: Yale University Press, 2009), pp. 9-29. 


2 This and later quotes: Floyd Gottfredson, interviews with the 
author, 1970s-80s. 


3, Gottfredson liked the creeping-in-step gimmick and used it 
again in 1940 in the western Mickey adventure, “The Bar-None 
Ranch.” It is likely Hoban and Gottfredson had seen this done 
in vaudeville routines and carly movies. 


4 Thomas Andrae, “Of Mouse and Man: Adapting Mickey,” in 
Walt Disney’s Mickey Mouse: Trapped on Treasure Island 
(Vol. 2 of this series), p. 9. The comic appeared several 
months before the film’s release, but was inspired by it in 
development. 


5 The gags feature a lovelorn Mickey failing to end it all. For the 
inspiration behind this sequence, see David Gerstein, “Sheiks 
and Lovers,” in Walt Disney’s Mickey Mouse: Race to Death 
Valley (Vol. 1 of this series), p. 72. 


6 Burton W. Peretti, The Creation of Jazz: Music, Race and Culture 
in Urban America (Chicago: University of Illinois Press, 1994), 
P.54- 


LEFT: Gottfredson’s cynical 1939 view of poverty marked a sharp 
contrast with earlier days. This 1931 Christmas ad features two 
poor orphan kittens who would feature in “The Great Orphanage 
Robbery” (1932) strip serial. Art by Floyd Gottfredson and Al 
Taliaferro; image courtesy Garry Apgar. 
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Reading Pictures: 


THE VISUAL LANGUAGE OF FLOYD GOTTFREDSON 
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| » APPRECIATION BY CRAIG MCCRACKEN } 


T’VE MADE MY CAREERasacartoonist working 
in animation with cartoons like The Powerpuff Girls, 
Foster’s Home For Imaginary Friends, and currently 
Disney’s Wander Over Yonder. In that work, I’ve 
always tried to put an emphasis on bold designs in 
which characters, ideas, or feel- 
ings can be broken down into 
clean, simple iconic symbols. 
Much of the inspiration for this, 
though, was not found on TV or 
on the movie screen—but in the 
comic section of the newspaper 
in the work of Floyd Gottfred- 
son, who to me was one of Dis- 
ney’s best cartoon directors. 


I have been drawn to cartoon 


images since I can first remem- 


And as a kid, I loved staring at that beaming 
symbol of joy and innocence. He was my friendly, 
happy-go-lucky pal. Nothin’ got his goat, and every- 
thing was swell! 

Then something happened when I got a 
little bit older. I discov- 


to me. This was the best Mickey I had ever seen, and it 
was all because of Floyd Gottfredson. 

Now, I say seen and not read, because herein 
lies Gottfredson’s genius. His ability to distill a feeling, 
action, or emotion down into a graphic symbol that reads 
instantaneously made it almost unnecessary to read 
the words to understand what was going on. Don’t 
get me wrong—these strips are filled with great sto- 
ries that are totally worth reading, but those narra- 
tives are made even stronger because... 

The pictures told the story. 

Floyd got his start at Disney in the Animation 
Department, and you can tell: his strips really move. 
The characters flow through the panels like key poses 
in an animated scene. Looking at these strips in se- 
quence is like watch- 


ered—in the pages of 
The Smithsonian Collec- 
tion of Newspaper Comics 
(4977)—a Mickey I hadn’t 
seen before.’ This Mick- 
ey wasn’t just standing 
there, mouth agape and 
arm outstretched as if he 
were a hand model for an 
unspecified future prod- 
uct yet to come. No. This 


Mickey was worried. This 


ing a really great ad- 
venture cartoon. Try 
it out. Take any of the 
strips contained in 
these volumes and just 
quickly skim the pan- 
els. Though you may 
not know the specific 
details of the plot, you 
will find that you be- 
gin not only to fill in 
the timing of the ac- 


ber; and like most kids, I was es- 

pecially transfixed by Mickey Mouse. My mom tells 
a story of finding a two-year-old me in a trancelike 
state, hypnotically staring at that classic smiling, 
arms-behind-back, foot-out pose of Mickey that 
then appeared on a lot of T-shirts. I just loved that 
image. Still do. 

There’s something about Mickey that just 
makes me happy. Which is just as obvious as saying 
“the Beatles made great music,” “Hawaii is an amaz- 
ing place to vacation,” or “food tastes good.” 

Mickey. Mouse. Makes. People. Happy. 
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Mickey was scared. This 
Mickey was determined. And, most surprising ofall, 
this Mickey was mad! 

Yep. Brows furrowed, teeth gritted, shoulders 
up, hands tensed into claws. This was not the same 
happy-go-lucky pal I had on my shirts, sheets, shoes, 
and shelves. This guy made plans, he solved myster- 
ies, he got out of scrapes, he outwitted the thugs— 
and he saved the day! He expressed a wide range of 
emotions that transformed this two-dimensional 
image of joy into a deep, multifaceted character who 
seemed to feel the way I felt; and thus he became alive 


tion and gags, the flow 
and pacing of the shots, the sound of the effects and 
music; but most importantly, you will know how the 


characters are feeling at any given moment—espe- 
cially Mickey. 

You can track the emotional beats of any 
Gottfredson story just by looking at the expression 
on Mickey’s face. 


1 The Smithsonian Collection reprinted the Mickey Mouse serial 
“Race for Riches” (1935) in its entirety. “Race” also appears in 
Vol. 3 of this series. 


Usually a plotline will start out with the es we all know and love. Then something 
happens that makes Mickey P and head out on an adventure! 

As the story continues, Mickey will have a fair share of >» along the way, but most of 
the time it’s alot of -¢ 

You always know how deep you are in a Gottfredson story when all you see are days 
and days of i, he 

Despite Mickey’s small victories, the villains always end up getting the jump on him, 
making Mickey ok, 4a 

Now this is when our little hero digs deep and decides to oa ’ for what is right, 
thus saving the day! Then Mickey returns home to ,& But we know that this is short- 
lived, for soon something troubling will make Mickey oe: ..and once again, our heroic 
mouse will be off on another adventure! 


Just you watch—and I mean watch. For Floyd 


Gottfredson directed some of Disney’s best Mick- 
ey Mouse animated cartoons never filmed! (Note: 
the headshots above were all pulled, in approximate 
chronological sequence, from “The Mighty Whale 
Hunter” adventure found in this volume!) e 


FACING LEFT: This iconic “arms-behind-back” Mickey pose—a 
favorite of both Craig McCracken and Andy Warhol—was based 
onan image drawn by animator Fred Moore for the cartoon 
Puppy Love (1933). 


FACING RIGHT: The comics Mickey in archetypal happy and angry 
moods. From Gottfredson’s 1931 marketing model sheet; images 
courtesy Disney Publishing Worldwide. 


RIGHT: Gottfredson’s original art for part of a “Mighty Whale 
Hunter” strip (see page 30 for the end product). From the Craig 
McCracken collection. 


| 2 WOULDN'T EAT A DAD-BLASTED 
FISH \F I WAS STARVIN’! 
EV'RY MAN-JACK IN THE 

FO'CSLE KNOWS THAT! 


e 
OOOO 


My 


peoe 20 © 


MIGHTY 
WHALE 
HUNTER 


Read more FREE comics on ReadComicOnline 


underappreciated gem. At least in the United States, thatis, where 

the story has only been reprinted once in modern years. 

That lack of reprinting should be surprising, since the story lives 
up to the same high standard as most of Gottfredson’s Mickey serials in 
the later half of the 1930s. It’s an exciting adventure set ina fully realized 
setting (a whaling ship), populated with lifelike secondary characters, 
told with humor and suspense—and just the right touch of both pathos 
and sympathy. 

It’s tempting to think the reason “Mighty Whale Hunter” has 
been allowed to fade into obscurity is that whale hunting itself is mightily 
politically incorrect. But then again, the story is actually anti-whaling: 
Mickey saves not one but two whales from the villainous Pegleg Pete. 

So perhaps the story owes its obscurity to the equally politically 
incorrect stereotypes of the Chinese cook Hi See—complete with queue 
and pidgin English dialogue—and Pedro, a seeming Italian who talks alittle 
ike Chico Marx. But Hi See, if portrayed with 1930s insensitivity, is still 
Mickey’s smart confidante. And Pedro is actually Portuguese: an admiring 
spoof of Spencer Tracy as Manuel Fidello in Captains Courageous (1937). 
But no, neither concerns about whaling nor ethnic imagery would 
ave prevented “Mighty Whale Hunter” from being reprinted during 
thirty or forty years of “less concerned” times. I submit that the real 
reason it got buried is because of Gottfredson’s use of craftint, which he 
debuted to masterful effect in “Mighty Whale Hunter.” Just look at the 
sunrise in the February 22 strip (took my breath away the first time I saw 


LT ts safe to say that “Mickey Mouse, Mighty Whale Hunter” is an 


it in all its full-size six-column glory!), or the painterly effects on the sea 
and waves throughout. 

Gottfredson was able to achieve these “painterly” effects because 
craftint is a shading technique in which the artist draws on special 
illustration board that has crosshatch lines chemically embedded into 
it. The lines are brought out by (you guessed it) painting on the board 
with either of two chemicals—or both. The disadvantages to the artist 
are that the paper is expensive, and that you can’t really make whiteout 
corrections without ruining the chemical patterns. 

The use of craftint also presents many disadvantages to the 
would-be reprinter. At highly reduced sizes, the crosshatch patterns 
muddy up even worse than the more standard zip-a-tone shading. 
Throwing color on top of it gives really weird tones (check out the earlier 
reprint, 1980’s Goofy: Best Comics). And worst of all, you can’t separate 
the strips’ panels to remount them to the comic book format. Or rather, 
you can—and you can certainly trim off art to make the panels fit the 
width of a comic book, but you can’t easily add on art at the edges to 
justify the pages (as Western Publishing frequently—and very poorly— 
did with their Gottfredson reprints). 

But lucky you! For this Fantagraphics edition, you get the strips in 
almost full-size horizontal glory. You finally get a chance not only to enjoy 
asadly obscure classic from the golden age of the Mickey Mouse comic strip, 
but to marvel at how good a comic artist Floyd Gottfredson really was. 


— Byron Erickson 
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JOBS. GOOFY TAKES 7 t a 
HIS TURN WITH THE . ~~ wsdl wr 
OTHER SAILORS, BUT & aN 
MICKEYS SMALL : oma © 
SIZE KEEPS HIM eae ! oe 
STILL _A CABIN Ske z 
BOY. «i = 
--@-: ‘ eat ‘ y =| 
SE = 


BOSS-CAPTAIN'S DINNEH 

ALL LEADY! YOU BETTEH 
GO QuICK=-- 

MAKE SNAPPY! a5 


ye 


ME KNOW NUTHIN’ 
‘BOUT THAT! BOSS- 

CAPTAIN, HE FINE 
MAN, ALL LIGHT, 
BACEPT WHEN 

HE MAD 


ONLY TLOUBLE 
1S -- HE MAD 


Y' KNOW, HI SEE => FROM ] 
WHAT TNE SEEN O! THE 
CAPTAIN, IM 


BEGINNIN’ TO 
THINK HE BARKS = 
MORE'N_ HE 


Y QES! SET BUSY AND CLEAN] [HAS CERTAINLY NOT, YE MIND NE---1 DIDN'T AHEM <- EXACTLY! VERE 
You ~~ AG ae: irs Ay | ANY- DOLT! 1 NEVER AY THE PLACE WAS. MARTER, THAN 
CALLED ME S on s S ONE ALLOW v SO BAD---! 4 r THOUGHT, LAD! THANK Y! 
L) . <<) TO THE ELSE ANYONE-~» S24 WELL =~ siRt 
: . JY] [BEEN IN = ie NO, SIR’ JUST THAT'S 
HERE, BRRHMPH! < EEDED A ALL! 
SIRZ Y a ; - a 
f ¢ Q = 
S / sy 4 


LIA: 
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[SMartel —[THUK JOBS] TM QUITTIN’ RIGHT Now! COTS BETTERN NYORA 2, OH, A JOLLY SAILOR Sed 
Seon ALL RIGHT! : UM THROUGH, = ROY -- oS S BOY AM 2--NO 3, pe 
DON'T Y’ TS THUK SCANT Quit TAM! NOT MUCH! THEY LION WHET KIN Daf HO--YO HO--No )° 
LIKE GOL-DURNED ON TH’ HIGH x} | JUST CHAIN”) CTH = 
YOUR 2 WORK THET'S ° DOWN IN THE 
JOB? Fe SITTIN’ MU ¥ DARK HOLD WITH 
») xa ee 
Zz = TRIP! yc 


~ 


iq Lf - 
KNOW, YOURE THE | [{MEBBE SO ON SAILEH GUYS NO CATCHEE 
NEY SUY ON THIS BOAT | KCQuNT OF THIS SNUFE FISH"BOSS-CAPTAIN, 
BOAT ALLE SAMEE. 


PLENTY FAST 
DISH WASHEE! 
NICE 


WHAT MAKES THE 
CREW SO CRABBY, 
= ANY- 


HOODOO -=VELLY BAD \\ 
LUCK! SAILEH GUYS ) 


SUPASTISHEE! 


AN 


JARS 


NO SHiP’S BEEN ABLE TO \ 


PAY OFF CLE 
EV’YBODY 


=== GOIN’ AFTER A THIS SHIP CATCHEE \) [7 ( But THIS A BAD WELL==- 
RAMBUNCTIONS WHALE THAT, WHALE, BOSS-CAPTAIN L LUCK SHIP, SO GOOD GOSH-- 
WIN BIG PLIZE MONEN-- (QNON'T CATCHEE WE 
=-- WHALE! GOTTA ’ 
CATCH I! 


\ pe ae 
= Q 
SS) VY = —— 
~ / sa) je 
~ ae 
. $ 
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re | 7 = 7 
GOORY, HAVE Y’ YEAH! ‘AT'S WHUT] | AND THE NEP! THUH POOR, UH=HAW! KIN. Y! IMAGINE HE'S RIGHT, 
HEARD ANY 0’ THEY ALL CREW LOONEY SAPHEADS=- Bare aaa BenWnon 
THE MEN_TALKIN’ sy! HASN'T 1 TOLE ‘EM TO WORK ON 
ABOUT THIS BEEN PAID WHUT IDIUTS: BUT NE NA SHIP t _ 
BEIN’ A HOODOO 4 \N MONTHS? e LIKE * ee 
BOAT: WORKIN’ THET) ‘i sooo 
_ HERE, Y 
My DOPE! 
= if ° w. 
\S< S 
< 
‘ \ <& ‘« b f > 
< = \ 
CC ee fs. i Co 
~ ~ \ 
tae 2 == = es — 
(WHAT D’ You BAH! THEES HEN OUR JHEES WHALE WAN { 
THINK, PEDRO?- \{ TLIB, SHE BRING vies BOUT) CURNGE EROM BEES TOUGH GUY-- See A 
WILL OUR BOAT / NO-THEENG BUT | DUE FOR A SWALLER US ALL JOVIAL, CREW? 
BRING IN THE <7 TRO'BLE! SHE'S CHANGE! \F SHE'S FEEL Wow! 
WHALE AN’ JNO LUCK NO HONSRY! BUT WHO 7 
WIN JHE TIME! 4 CARE? PTOOH! 
PRIZE ¥ )/ 
— 
G x 


AR, ME LAD =~ 
THIS IS NO 
ORDINARY 
WHA 


HE'S A STRANGE BEAST 
AND A BIG ONE! MANY 
A. VESSEL'S COME, 7’ 


V7 Af THEY CALL IM THAT ‘CAUSE, 
is O'TH’ BARNACLES ON HIM === 
* BRRAUMPH! WHAT ARE YE 


DEPENDS 0} TAKEE DINNEH 


[SEEMS LIKE \(HEAH! FOXHGETEE | (THIS WHALE, 
EN'RYTHING N “BOUT WHALE. AN’ SIR --- 
CATCHIN’ 


TO BOSS=| [| 


LE! ant STANDIN’ AROLIND FOR 
r GRIEF DISPUTIN' TH 
HAT CAPTANY] 7) RIGHT 0! WAY, WITH MBUSINESSI 
ke = ee OL BARNEY! 


\S 


fel — a X 
Ss SOK << . N 
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GO AFT AND FETCH ME M' ) SO, THE OLE MAN WANTS. [SQUALLS COME _UP MIGHTY HO! HO! THERE'S 
CILSKINS! S HIS ILESKINS, EH? THAT. SUDDINT IN THESE WATERS —- DAD-BLAST ONE 
; LIVELY JX MEANS A SPELL O' DIRTY AND OLE BEAGLE-=NOSE CAN IS WP SQUALL Z 
| $ Now! [}——_NEATHER! SMELL 'EM N YER SCUPPERS!! BS 
Sl ———} ES ; ~ Syn THEY'RE Lt SAID Z 
BUT, GOSH! STILL PUPS! " 
AvE, \{ C Gi OCEAN'S ~ ne LIVELY! 
NYE, ) LIKE A «K 
SIR! y \ Boy! iF IT 
Jes QW NAY QW QE 
iene = R 
re zs 
§ WS ‘ ss WA 
A NY se WnrDeney> 
WHAT'D 2 TELL YE! PY MEAN THIS 1s) 7 FP ast THA, sonnyi HOHE LAN LUSSERS! 16 1) [ALL HANDS 
. \ u so KNOWED WHUT IT MEANS, 
The Gaon SSB oe ae Coe mA | DAVY JONES HEZ ORDERED THINKS WE TD SOCK "IM ON DECK! 
DONT HE? REAL g A SPESHUL BLOW TO SKEER | [CAN'T TAKE LV DOWN. STAND BY AND MAKE 
STORM? ¥6% LANDLUBBERS! SO, ID 7, BH? SRN 7 > i FAST THE RIGGIN' 
ADVISE YE TO STAY ee, WU FER A BLOW-w-wit 
BELOW AND ANCHOR S < 
NORE TEETH! sown C = 
4K 
a 
= 
“yt 
Ex=) 
STOW ALL LOOSE GEAR! * FF vast HERE! LEGSO % © 
q BATTEN DOWN THE HATCHES! THAT LINE AN’ LET 4 
|] MAN, HAVE IT YA = ANE, 
7 . aa. . LAN' LUBBER! ANE, " 
wy. ¢ S SAILOR! > 
+ Vy il x => 
Ve 
a {> 
We 3 S S 
> QE 
mpl SOS wl s 
Sy, aA 
CSS 
Sagas 


Waa S 
: : = Oo mag St 
eag Aa Sx) War Sia * 
= ae: “DisneY => “i as 
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YOU WAN BEEG DOPE! [7You Like HEEM-- on < S - RD 
STORM LIKE THEES, SHE'S BAH! BEES WAVE, SHE'S ee 3 y OX man BOA ’ 
ON Oe oa GWAN, SJ | COME ‘LONG AN! LEETLE FEESH Aang . ‘ @ VER 

PEDRO! Rs | LIKE YOU WAKE LIP DROWN! : i oO 
TLUIKE THIS x] 
pt “ WEATHER! SL LOOK =< Re 
{ S fe 
— 
\\ 
( = 
\ > cA Kel 
Z\ a) 
S > te Saul 
Rs) Ny =e 
ae 
< Heb 32 24 F 
<< S é 
: NS Ss =, a. x 
are oe 3:10 
TS R \ERR SS VO) HERE -- HERE! Ss SS Ss 
\ ae i s IAS WHAT'RE NE---? a SS 

As tHe : CNS AA 
CRY OF “MAN, I= wro's 
OVERBOARD! OVERBOARD? 4 } Ail 
THE ENGINES Voss : ~ Ww <coom 
OF THE “LADY WHERE? \* BACK EEN Jos 

DAFFODIL” = -  S IF TFT HERE, LEETLE //@ 

ARE THROWN YR \ pai \ FEESH! WE 
INTO REVERSE Be MS WIN UU N WANT Nou 
AND THE S & qb ec 5 TO STAY = 
crew RusHes | & ¥Y ISS i ot WEETH USY | (74 Fs 
TO THE Nes = FARA ee) a0 ¥, 
Rescue! NES | . \\ gs Se 
® NS \\ ~ el Sheen 
. oA Aw BAILA 
Can Wee S< ow SS = Sale ‘ a 
aE Ws SS si aN 
a SS WELL, BETTER [nomen 7M BEGINNIN' (He CAPTAIN MEBBE NOT! 
DY ale you acl K mes uae TO THINK T PICKED GET BELOW AND WANTS = SY suT STUMMICK'S 
7 RY RIGHT, KEED! ‘ THE WRONG COFFEE, HI see! ALLEE SAMEE GONE 
S PEDRO, HE JUS’ ‘BOUT 2 CABIN COFFEE FOR, MON, YOU <4 OVAHBOA D! 5 
ALMOS; : Cm Ff BOY! ALL HANDS! CAN'T OH--H-= 
. DROWN! Klos BE SEASICK! mel 
S (1) 


avhy 
Css 
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[SosH! SOMEBODY'S 
GOTTA GET DINNER! 
THE CREW'LL 

BE HUNGRY 

AS BEARS! 


Whhicney nas 
WEATHERED 
HIS FIRST 
STORM ABOARD 
JHE “LADY 
DAFFODIL” 
AND RAISED 

HIS STOCK 
WITH BOTH 
CAPTAIN AND 
CREW. HIS é 
PRESENT 
PROBLEM, 
HOWEVER, IS 
A VERY 
SEASICK, 
CHINESE COOK] 


s 


N\ 


SO ‘way! 
ME DEAD 
MAN! 


ON 


AY! CAN'T ANY O! THE 
BOYS RASSLE A FRYINS 
PAN® IT'S PAST 
DINNER-TIME! 


WOT'S IT 
MATTER? WHO 


“ee BEAT WHITES OF EGGS 
UNTIL CREAMY, THEN ADD 
SUGAR AND VANILLA---” 
NOPE, THAT'S NO HELP 
FOR soup! 


ESS 


Gham 


SHIVER ME TIMBERS! TAKE IT 
HOW LONG 1S IT TAKIN! EASY! , 
YE TO GIT SOME IM, DOIN 
GRUB TH BEST 

I CAN! 


READY? 


= 


T AIN'T NEVER ¥ 
EATIN! ASIN! 


[7 WELL, GOSH KNOWS 1 

\{ 1M NO COOK, BUT IT 
Sey LOOKS LIKE TM 
~ ELECTED! 


WELL, DO BETTER--OR THE b 
CAP'N'S LI'BLE TO SRIN SHEL WER SUR MANE 
SQMEBOPY PUTTY REG'LAR, 
D WHY Too! Ar 
BLAME ME? 


eas 


<M _NOT EVEN 
USED TO COOKIN’! 


ee 


GOOD MESS O' HOT GRUB 
\F NE WANT TO STAY ON 


THE LEE SIDE OF HIS 
ee 

C 

. 3») SS 
4 3 

&. 2 fy 

é 

oe 


WUHS 
WHY, SURE! ; 


ONE OF HIS-- J 
: 


Y ~ 


AP! WAIT_A MINUTE! HOW 'BOuT STIPPIN' \ |) PSWELL--THANKS! NES, SIR -- 
Hs, GIVE THE C NA ME OFF TO ONE OF HIS PET [SURE THING, MATEN! wusT Loosen “Vent ON cea ) 
DISHES? | | DISH O! BOILED CoD! HELL CODFISH---- NECK! 
4 PRACTICK! LY FALL ON ERY FRIED --=- THAT He 
BOILED! Nee 


NECK, HELL 
BE SO 
TICKLED! 


=> 
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[THE coon's WELL, YE BEEN \| [WHat IN BLUE TOPHET 1S THise] [ f THOUGHT--L HEARD You LIKED--! 
STILL Sick, sin! YW LONG ENOUGH FISH? == 
LEIXED YOUR /, ABOUT IT! : ; 
DINNER, IM DANG WHAT? DON'T YE KNOW Tt 
MYSELF! NEAR b Gy Y-YES, SIR! HATE THE SIGHT 
STARVED! - i OF A FISHE 
(/ DO NE BXPECT 3 
ME To EAT ONEY 
CG GODFREY 
eC SCISSORS! AN 
yw 2 
re Ver oe 
\ J \ 
Oy ret 
(23 3 \ 


7 WOULDN'T EAT A DAD-BLASTED TAKE THIS DAD-ROTTED MESS O' BILGE THANKS FOR YOUR TIP 
FISH IF T WAS STARVIN' . TRIPE--- AN' BRING ME SOME OU BOY! THE CAP'N 

EV'RY MAN-JACK IN THE SC ENJOYED THAT FISH 
FO'CSLE KNOWS THAT! Le, SO MUCH, HE HAD 


TO SHARE IT 
W'TH You! 


SORRY, 
SIR 


GOSH-- WOTTA LIFE! 1 UH-HAW! LOOK WHLUT L L GOTTA BE GOIN, ME ALL | 
SURE WISH Hi SEE WOULD BRUNG YUH, MICKEY! IN CASE TH’ LIGHT! J 
~ HURRY UP AN’ GET Oy SKIPPER'S SURE IZ 
< ee J NEEDIN! MEL YOu'RE iS 
I On, ALL RIGHT, 
5 Boy! 2 
all! E 
s ONS 
é —, 
< Cs 
S “S ¢ 
- £05 NUN AN 
<LISs a : rs \ \ 
is << As = S 
fo) SSK ‘\ 
ye eee ee eae : 
5 198 {World gs ened < 3-19 
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ck 4MM-M! WHATEVER 
Ls , HE WAS FIGURIN’ 
x ON THAT PAPER, 
= HE SURE DIDN'T 


ware) WANT IT TO BE 
QA UT US EN! 


600p! ER-- WHAT IN TUNKET DO YE) | 
JUST PUT IT ON v MEAN BY BARGING IN 
THE BERTH! 4 ( \NITROUT KNOCKIN? G 


7 7 > ia 
HOW Y’ FEELIN'VOH, ME ALL LIGHT NOw--| [ U'VE BROUGHT 
NOUR _LALINDRY, 
K sir! 


KS 


SSS SSS SSS BR 


(Rey, WHUT'S TH RUA? On--L ») [ABOUT WAHL, T GOT A HUNCH A [SAY!_ WHERE DY THIS? JANN N T AINST NO goon!) 
IDEAR ©’ GUESS IT WAS ER THIS VONAGE IS A LOT] | Y’ GET THAT Sfon, IT ) JEST A_LOTTA BIG 
SLEEP- UST INSTANCE? \ MORE IMPORTANT PAPER? WZ, WORDS THET 
WALKIN’? iv THINKIN’! a | ne THAN ANY OF US ] fy DON'T MEAN 

Y KNOW ABOUT! ALONG THUH NUTHIN:! 
DECK AN’ T jaa 


NS 


OV po) & 


GGG. 


YEAR? WELL, | {it 1S IMPORTANT! AND| [This PAPER, ‘ 
SOMEBUDDY TT WASN'T THROWN SIR! Test \ 


N AWAY, EITHER! TT ae. | : ie : 
“ T PROBLY BLEW OUT “ | Sy 


my PT] Lor THE CAPTAIN'S J 


rS 
Y' FOUND THIS ON 
THE DECK? WHY. 
IT LOOKS LIKE AN 
IMPORTANT 
PAPER! 


WHERE'D 
YE GET 


—S 
LOH PWS 


ee 


Cop 


Y 
Y 
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[row'D YOU COME BY 
THIS PAPER? 


1T MUST'VE] [HUMPH! AND 


TELL 


BLOWN 
ME THAT!) AWAY, SIR! 


H 
FOUND STAND 
TURNED IT OVER 
io) 


IT, T CALC’LATE! 


ONLY ENOUGH TO 


YE READ 


NO, SIR! 


SEE THAT IT'S 


YOuR 
PROPERTY! 


LC HMM - M=Me-=) 


ELL, THAT'S 


\ 


|S 


NERY GOOD! 
Res 


(On 
. 


SSG 
= 


NO, THAT AIN'T Acc! 
COME BACK HERE! si 
AND CLOSE THE es 
DOOR, CAN'T YE “) 


‘ea 
GODFREY Scissors!/ RSX 


\ 


a : 


SIT DOWN, WiLL YE? 
AND DONT, BE Se DANGED 


Vous! 


[AS L WAS SAYIN) ER-- 


YE SEEM 


TO TAKE MORE INTREST IN THIS é 


O! THE HANDS 


NOYAGE THAN THE REST 


SING C 


SJ 


ES’ 


1s Ss 
A MAYBE i, 
: oe 


Re 
a 


4 


fso--1T'S IN ME MIND TO TEL 
NE suST WHAT THIS VOVAG 
MEANS TO ME! 


m 


I MBEAN! 
eo Ml 
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32. 


WHAT DYE JHINK ) 


C 


SHES A 
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iM! 
MM Hickey 


LEARNS THAT NOT 
ONLY THE CREW'S 
WAGES DEPEND 
ON THE LONG- 
SOUGHT WHALE, 
BUT FAILURE 
ALSO MEANS THAT 
THE SKIPPER 
LOSES HIS SHIP, 
WHICH HE HAS 
MORTGAGED TO 
COVER EXPENSES 
OF THE 


VOYAGE. NN 
3ra| [ 


= PRIZE-——! =I 

= is us! CAN'T 
LOSE, sir! 

SOME way-- | 


"1 SOMEHOW - 


a Ge “LADY 


DAFFODIL” 
REACHES HER 
GOAL AND 
MOVES IN 
AMONG THE 
OTHER FISHING 
BOATS, READY 
TO DROP HER 
ANCHOR. 


$0, THAT'S THE STORY, LAD! IF WE LOSE, | 
iN sO SOME OTHER BOAT WINS THE | 


sy 


WHA- WHAT'S: 
THAT ? 


WV 


THE OLE JINX 
\S BACK AGIN, 


OH~ 
BOY! 
HERE WE ARE 
AT LAST! 


GEPHE LOOKOUT SIGHTS THE FISHING- 
» GROUNDS DEAD AHEAD, AND THE 
LADY DAFFODIL” PUTS ON FULL 
STEAM TO JOIN THE FLEET. 
coe WHALE, BEWARE! 

\ \ 


YEH=- AN’ TH HULL 
TRIPS A TOTAL FAILURE! 
I MIGHT A 


WEST Ws " 
eo == 


WE'RE HERE--- 
BUT TH WHALE 
wl, 


hey f ; 


MEGAPHONE, 
sir! 


[HERE'S YOUR ar 


" AHOY, THERE! 
WHEN DID YOu 


—S 
SIS 
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1938 | World rights reserved 


4 


OLD BARNEY ? IT'S 

"BOUT A WEEK SINCE 

HE CRUISEO THROUGH 
HERE! 


— = 


DO ANY 
DAMAGE? 
ie 


NY 


WS DC NOT MucH! 


oye A COUPLA STEAM 
CRATES LIKE 

tem YOUR'N THAT 
\ OC sane TOO SLOW 
yO TO GET OUTEN 


Y 
a 
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CHOWRE THE CSHEY AIN'T! WHATEVER 4 1F SOMEBUWDDY DON'T 1 WHALE OR NO WHALE, THIS 1S FHEY! wot Fou You 
OL’ BARNEY HASN'T ET, KETCH THAT WHALE. A FISHIN- BOAT! GET READY FOOL ALOLIND 
s THE NETS AN! GO TO ON DECK? You 


BES SKeeree THE FISHIN’ TRADE NOT FISHAMANT ~~ 
PLENTY DISH WASHEE 


AINT WUTH A pime! 
: To Do! 


= aH MAN THE GUNS--ER, TO THE 
w-s! N : BOATS-- UH-- ALL A 


HERE I AM STUCK BHOOH! SAILEHS L] [—" BUT I WANT 
AT THIS JOB, WHILE NO CATCHEE FISH, H 
THE SAILORS ve BUT YOU 00 GOOD T WANTA HELP GET 
ARE OUT JOB_WET WASHEE THAT WHALE! 
FISHIN’: = DISHES! 


(2) THAR SHE BLOW- 
"Se 


A = 


PA~ Pay Z YOu DON'T KNOW | f 
Ss OLD BARNEY! f 
XK. 2 A WHEN HE SOLINDS, 
LOOK 
N ov our! 
.\, 


ae 


x |BREAK--HE'S ): 
SSG |[Goin’ pown! 
Ny Stet sf 
\« 
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fGAWRSHE LOOK 


THE WHALE, 
WHEN THE 
MONSTER 
SUDDENLY 
POPS UP AT 
THE FISHING-| f 
GROUNDS AND] k 
PLAYFULLY 
JOSSES A&A 
DORY AND 
TWO MEN 


ouT OF 
THE WATER. 


SOE 


A 


| [ss SAKES! HE 
a ae 


[DAD-BLAST 
iT! RES 
GITTIN’ 


[WAIT'LL HE GITS IN 
RANGE, THEN LET ‘IM 


se hil oa 
s ——— 


HE'S TURNED, 
CAP'N! HE'S COMIN’ 
RIGHT AT us! 


Y |\ 


S 
MOQ’ | 
SSS 


7 


SOUNDS LIKE A 
TUBA-PLAYER! 


( 


: TRY PLAY 
WEETH HEEM, You 


WAKE UP ae 
PLAYIN! 
on HARP! ee 


a 


J WHATIN BLAZES 1S \ 
THIS? A BLASTED 
MUSIC SCHOOL = 
NOU, PEDRO, LAY 

FORTARD AND MAN 
THE GUN! 


IWELY! 
LIVELY! j 


PAVAST THERE! YE 
SAN'T SHOOT OVER 
THE STERN, YE 


ALL HANDS GET BRACED 
FOR A CRASH! 


DURN 
‘| [CRITTER'S 
SINKIN'S 
(GRAB 


SOMETHIN; )& 
YE FOOL! 
SAI 


CAN'T GIT 
BRACED! 


asx 
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‘Ov> Barney’ 
GREETING TO 
MICKEY AND His. 
SHIPMATES 
\S TO PULL His 
FAVORITE. 
TRICK OF 
DINING 
BENEATH 
JHE VESSEL 
AND BUMPING 
\T AS HE 
COMES UR 


HE Is! 


SS 


HERE HE Is! HERE UNDER YOUR, 
HE'S COMIN! 


’e ouTt 


WHERE EES ---? 


Cope. {by Wale 
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@(SHOW ME THEES | 
@x x-"'sh! WHALE! 
Lt KEEL HEEM 
QUEECKS 


TOO LATE, OL’ 
Boy! HES A 
MILE AWAY 
AND 
TTRAVELIN' 
FAST! 


THE SHORT 
BRUSH WITH : SOE 
THE WHALE, 


OUR YEAR'S WAGES 
BRUSE Sg beh Rg 
FER DONCER NER NOSE! 
—e 


|LASHED ‘LONGSIDE SIGHT WANCE, AND 


ae 


SKIPPER =| . 
RETIRES To Vee ee 
HIS CABIN | PS 2am 
AND PEACE 
AND QUIET , 
DECEND x 
UPON “THE 


_| 


WHO'S HOLLER 
MA- MA 


NUH BLASTED 
TAR BARREL! 


WO 


NOT ME, 


9 es 


SeNeraL 
DAYS LATER, 
THE WHALE 
HAS KEPT 
AWAN AND 


DAFFODILS 
MEN ARE 
SETTLED 
DOWN TO 
THE DULL 
MONOTONY 
OF FISHING, 


Vo 
\ S 


42 IS 


OVERLOOKED 


wo MEN IN EACH OF THE DORIES 
\e © 
eX 

: — THESE! 


HE_SKIPPER, AS 
RESESTED AS 
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SST 


MUCH TO 
LL CONCERNED. 


. 
HERE & AM,STUCK IN “TH! 
SOSH-DARN GALLEY, 

WHILE EV'RYBODY ELSE 

HAS ALL TH' FUN! 
WHATTA 
Lire} 


Si 


- OSH DARN! I HOPE 
THE OL WHALE HASN'T _/)\ 
GONE FOR GOOD! - 
< 


7 


SHE'S SPOUTIN'———A-comin’ ) 
THIS WAY ——— SHE'S 

A-COMIN === 0H, 

GAWRSH! 


CALL IN THE MEN IN THE 4 


CLEAN OUTA 
EARSHOT! 


ORAT IT! 


r 
WHY DIDN'T WOT'S FOR THE JEDGIN' BY y t 
THE FOOLS STAY HULUBALOO BY THE ALL THE HATS DOIN’ ABOARD |, UP ANCHOR’ ALL 
WITHIN HAILIN’ seer SAIL SHEEPS ? YELLIN’, THE SCHOONERS ¢ f 
DISTANCE? ooo ORES. SOMEBLDSY 
BE_ON 'EM 


RANDS TURN TO AND 
aa GET SHIP LINDER 
MUSTA SIGHTED 4 
BEFORE THEY . : A Fish! 
KNOW IT! 


WAY! 


Cope 


by Wale Disney Enterprises 
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HE'S HEADIN’ 
T'WARDS ~~ 
OH, GAWRSH ! 
OUR MEN IN TH’ 
ROWBOAT —— 
-- AN! THEY 

DONT _EVEN 


| Om BARNEY |S SIGHTED ON HIS 
WAY BACK TO THE FISHING-— 
GROUNDS AND THE ENTIRE FLEET 
PREPARES FOR ANOTHER ATTEMPT 
TO CAPTURE HIM. 
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(T'S NO USE! T CAN'T f WHAT'S TH’ IDEE? THE JUMPIN’ JERUSHA-- 
MAKE 'EM HEAR ME! DAFFODIL'S H'ISTED HER ° WE'RE GONERS ! 


Disney Enterpr 
hts reserved 


PICK UP THOSE 
TWO MEN! 
THEY'RE HURT! 


&E_ OOMP= PAR! 3 F. GOSH SAKES! |] TLL ticwe HM! 
Se Pa- PAH! 5 THOSE THINGS ARE PULL CLEAR, YOU 

regal : ONLY TICKLIN’ SWABS AN’ Give 
HIM!! ME A CHANCE FOR 


ITH THE TWO SAFELY O BOARD 
THE DAFFODIL, THE CTHER BOAT CREWS ATTACK 
OLD BARNEY WITH HARPOONS 
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ATTEMPTS TO 
CAPTURE HIM 
WITH HAND : : 
HARPOONS. conn 2 . 

THE SKIPPER Dy : A 
GETS READY 

TO TRY ASHOT i ee ; : 
FROM THE “( : SS 
DAFFODIL'S Ti fi a 

GUN. ; eX Oe 


[/ STAND CLEAR, ALL! HAW-HAW- OOPS, CAP'N-~ YOU 
IM GOIN’ TO LET ‘IM HAW! FWIGHTEN LIL 
Bovp parney HAVE IT! WoT A WHALE! 
SEEMS ONLY SHOT! 
AMUSED AT ° Z 
= Fi J 


y 4 2) 


WHICH SON-OF- > “TWASN'T NONE ©’ THEM, | Pf AN'T TUK MIGHTY — | [---BEN WETTIN’ ‘ER 
AWALL-EYED- uy 7 SiR\ iT WUZ ME! 000 KEER OF eR, _| | OOWN EVRY Day To 
BLUE-FISH Gy WS ul Y Y, . FRESH! Vé 
LOADED THALZ= 2 BENT IC 2 < , re y 
GUN? 7 fe / EAS iS WHY-> ~ 
4 m= y ‘ S/W WHY, 
>» A YOU-- 
HAW-HAW- . © © i Ne SPLUT--SP' 
HAW-HAW! \ @ aaa 
3 A NG 
: 8 
Z 


AD 


THEY'VE CAUGHT 
UP WITH HIM, 


Wine Laer 


1 
THE LADY ROM: 
DAFFODIL 
RETRIEVES 
HER "DUD" 
HARPOON, 
THE DORIES 


CHASE ON 
AFTER THE 
WHALE. 
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WELL, OLD BARNEY'S GONE 


DON’ WARRY --SHE'S BE 
COM’ BACK, YOU BETCHA! 


AN’ NOW I GOT TWO MEN 
THAT AIN'T FIT FOR ACTIVE 
DUTY-ANO THERE'S 
FISHIN’ TO BE 
DONE! 


WHADDYA 
SAY, SIR, IF 
T----¢ 


WHAT? THAT NO GOOD, ADDLE- 


BRAINED SON-OF-A- 
HORSE: = 
MACKREL? J 

SS 4 
2 o Sa 


AGAIN! ANOTHER CHANCE 
LOS Ts | BLASTA HEES 
= ‘ HIDE! 
fr ~ : GN _— 2 ce ~~ 3 
<i BACK 
° y py SOON -— 
Z \ LI < Y THINK, 
if aie PEDRO? 
/ \ 
= 
WEN HEN T 2S WAS PAST YOU JUS’ \) [HOw ‘BOUT 
! WAN _LEET , 
: : De ROM NANLEETLE SENDS SOOFY 
(’) S Fe rt WHALES ( 
wslickey Ze Fae BREAKFAS'! sige 
IS IN THE 
SEVENTH Y 
HEAVEN OF | | P 
DELIGHT. |_ 2. 
THE CAPTAIN y 
FINALLY LETS] } cs 
HIM TAKE A 
BOAT AND : 
GO OUT AS 
A FISHERMAN. 
X SS“ 


ANY SWAS THAT CAN'T TOAD A) 
HARPOON RIGHT IS TOO 


DRS SN ee MANAGE TO 
. \))-/ Bur, ; 
S RO ORY! < THERE'S NO} aod (SIR? Y= BROWN! 
Kid ‘ ONE ELSE] | \ Op TS q m= 
a ZS TO SO, ses po 

\ et >; ( 
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THAT'S THE WHOLE DOD-GASTED 
TROUBLE ! GO AHEAD--YE MIGHT 


y\)))) 


CHEER UP, GOoFY! 
MAYBE WE'LL BRING 
BACK THE 


“ARR 


AN’ DOA 
FAVOR FER 
THET OL GUY? 


ALL RIGHT —— GO AHEAD! ¢\ 
Ve CANT DO ANY ot . 
WORS 7 4? 

E, \ 
OTHERS, 2 AN 
Guess! = mS tr 


a 


CAP'N'S PURTY 
SORE AT 


\F WE DO KETCH (IM, 
WE THROW iM 
BACK! 


W'COME WE'RE GOIN’ )_f BETTER 
S’ GOSH-DURN CHANCE FOR 
(FUR OuT? oe FISH! THE 
WHALE’S SCARED 
"EM ALL AWAY FM 
TRE REG/LAR 
- GROUNDS! 
2 


LOOKA HERE, MICKEY ! 
YOU AIN'T PULLIN’ A 
FAST ONE ON ME ? 

WE'RE NOT WHALE- 
HUNTIN; YUH 


BOY-- IT SURE PAID 
TO COME _'WAY OLIT. 
HERE! WE'RE 
GETTIN’ SOME REAL 
FISH! 


B'GAWRSH! 
WE AIN'T 
BRINGIN’ 


(I'D LIKE TO S’PRISE THE CAPTAIN WITH A 
|-——=_WHOPPIN' BIG BOATLOAD! 
WE GOT MORE yj 


A’ READY, 


Ge Fish STOP BITING AND MICKEY 
AND GOOFY PADDLE THE DORY TO 
A NEW ANCHORAGE ' 


AN 


YOU SED IT, | 


THET L AIN'T GONTER 
KEEP! 


NOT! JusT 
FISH tas 


Oops! I GOT ONE, NOW, 


(@ F US GIT IN TH’ SAME 
WHAT'S THE) 7 fs eS SM GaT! 
MATTER = Sam 


7 


THEN WHUT'S WELL-L—-IN CASE] 
BRINGIN’ THESE )( WE_ES 


OURSELVES! 


OH, SURE 


} 


NUTHIN' MUCH! 
( ONLY WE CAN'T BOTH 


S'POSE WE 
TRY OUR 
LUCK 


\ 


———— 


LH==DON’T LOOK NOW=— 
BUT I THINK 
WE'RE BEIN’ 
FOLLERED! 


to DEFEND OURSELVES! 
peak 


———AND I AIN'T AIMIN’ 
T’GIT_OUT AN’ WALK, 
B’GAWRSH! 


wa 


SSS SS 


A 
= 


MIGHTY WHALE HUNTER 41. 


TT See! We TAKE A COUPLA 
TIN SPEARS AND ROW OUT INTA 
THUH MIDDLE O' NOWHERE --~ 


os 


i AS 


MICKEY AND 
GOOFY ARE 
CONGRATLILATING 
THEMSELVES 
ON THEIR 
FISHERMAN'S 


LUCK, OLD 
BARNEY POPS 
UP RIGHT 
BEHIND THEM! 


HARPOON IN. 

HIS TEETH, OLD 
BARNEY TOWS 
MICKEY’S BOAT 
ON A WILD RIDE. 


SLIDDENLY, THE 
ROPE BREAKS— 


42. 


— 
\F YUH MISS 'IM, 
WE'RE DONE 


SHUCKS! HE'S GONE! D> 
THE HECK HE iS! HE'S COMIN’) 
RIGHT AT US! WATCH OUT! 
— peak Lead ae 


MIGHTY WHALE HUNTER 


quick, GooFy! 
THROW 'IM A 


Shes RON 
OARS! GIT i 
: NOW'S OUR 
SON’) CHANCE! 
(y= $ 
( GK 
C- SS 


ee 


= WOK 


Cela 


GOSH! HE THINKS 


WE GOT MORE! 


AN IF HE 
DON'T GET 'EM- 
=— 0-0-9-0- 
TH ay OH! 


BOY--LOOK 

OUT! WHEN HE 

MAKES THAT FOG- 
HORN NOISE, 
HE'S UP TO 
SOMEP'N! 


GAWRSH! 
HE'S DIVIN’! 


THIS AIN'T BAD 
ATALL -- IT’S EASIER'N 


ROWIN’! € 
erate e 


i i 


\ 


4 
on ft 


WHADDYA KNOW ? 
LD BURNEY, HE'S TAKIN’ WS TO THE 
HAVIN. SHIP! 

PLAGUED — a se 
MICKEY AND 
GOOFY 
WITH HIS 


“( OOPS! RAININ’, 
B/GAWRSH ! 


THAT'S 
OUR CUE 


(scRam! 


GAWRSH! 


DURN OBLIGIN’ 


O 


THUR 


CRITTER! 


TRICKS AND 


EATEN THEIR 


FISH, FINALLY Be 


PICKS UP THE 
DORY AND 
HEADS BACK 
TOWARD THE fF 
“DAFFODIL” 


== 


SS 


< 
\ 
~ 


BY GUM, WE'RI 
SURE STEPPI YEH, BUT 
Y' MIGHT AS: 
WELL PULL 
IN YOUR 
OARS! 


CLARABELLE 
WUZ_RIGHT! 
SHE TOLE ME 
T'D NEED AN 
UMBRELLER 
ON THIS 
TRIP! 


GOIN’ FER A 


WELL, KIN YUH BEAT THAT? 
WE'RE 
“RIDE! 


4 
S 5 < 
y 
MN. : = r 
ola yy 
ria ff 6 
ioe ONS ee Qn’ X 
714) ee —— WESSON Gice 
eat SS SAN 
wy 
0G 
ALL HANDS ON GOOD HE DON’T Y/ Zz 
DECK! OL’ BARNEY'S Dene GOSH! “\EVENSEE 
COMIN’ OFF TH’ O7N THE CAP’N'S) WE'RE < i) 
STA BOARD GETTIN HERE! ==! 
( Bow! READY TO )( HALP = 
SHOOT! z 


- 


OS 


\ 
Xo 


Ke J 
S s 
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= (Va Dee 


I) 


JUST ALITTLE 
CLOSER AND HE’LL 
BE A DEAD ‘ 
WHALE! s 


The WHALE 


DIVES AND 


WHAT'S THAT ON HIS WHEW! WE AIN T 


CONSARN 
THUHS=~ 


BACK? OH, BOY! 
GODEREY REY SW Sarees ces, 
scissors! us! AFTER ALL! 
OF ALL THE ‘ Z 


DISAPPEARS 


FROM SIGHT, 
LEAVING — 


oo < 
SO eo 3 
a WE HAD A FINE (Rats! I'D_HAVE GOT 
\ = : CATCH OF FISH, OL BARNEY. 

e = SIR =e eS ite FO 
SS + ONLY =| WORTHLESS} 

q iS OLD KA | SWABS 

lo a BARNEY } gs WASN'T 
y Os GOT, IN TH’ 

IQ © . Sua! See 
Sees Gs 


MICKEY AND 


GOOFY TO BE 


PICKED UP 


BY THEIR 


SHIPMATES. 


Ss 


> THE BEST SHOT T EVER \ 


eu ae 


A, HAD_AT THAT WHALE AND 
Zs T COULDN'T rIRE-- SECAUSE) 


SINK SHIP! IT'S 
THE DAD-BLASTED, \\ 
= LEFT-FOOTED 


THEY CALL THIS A = 


BOOBIES 
LIKE YOu 
THAT MAKE 


T-ER--ULP! -- i. 
WELL--OL’ BARNEY S 
NOT SO BAO, SIR --HE 
DOESN'T TRY TO 


HURT ANYBODY. 


AN’ IT SEEMS TO 
~7 ME LUKE THERE 
SU OUGHTA BE -- UH- 
- WELL - SOME 
Cotter WAY—-— 
peer 
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=< Ta YE CHICKEN = 
9 SS" HEARTED SOFTIE! 
= GET BACK TO 
THE GALLEY, 
WHERE YE 
BELONG! 


WOTSA MATTEH?YOU ALLA \ | [7 1'M THINKIN’ ABOUT 
TIME MOONIN’ “SV [ OLD BARNEY! T y 
ALOUND! USTA WISH THERE WAS 
BE SMAHT AN’ SOME WAY TO 
SL SNAPPY! GET RID OF HIM 


WITHOUT re ( 


SAKE ! 


KILLING 


LITTLE 
TIME AGO YOu 
POSSESS GLATE 


I KNOW -- BUT OLD 
BARNEY'S NOT THE 
TF'ROCIOUS MONSTER" 
THEY SAID HE WAs! 
HE SHOLILDN'T OLIGHTA 

BE KILLED! 


YOU KLAZY! 
ALLEE TIME 
STICKEE oo 


\N SIGHT, 
+ 
ECK! S 


I'M GOIN’ TO SEE 
THE CAPTAIN AND 
LET HIM KNOW JUST 

WHAT. T_THINK 


HIM! TLL GET ‘IM iF 
I HAVE TO CHASE 
HIM TO THE 


(A 


i 


ABOUT OLD 


( THE NEXT TIME THAT WHALE HEAVES, 
I'M GOIN’ TO TAKE AFTER 


I'M SICK O' LAVIN’ AT 
ANCHOR WHILE TH’ 5 
BRUTE GITS OFF! 


: 


\ 


THERE MUST BE 
SOME OTHER WAY! 
I'VE JUST GOTTA 
THINKS OF 
it! 


\ 


WH 


WAIT AWHi 


Boy! EARLY DAWN 
ON THE OCEAN! ¥° 


WELL, ILL BE A 


f \S 
CAN'T BEAT IT! c “ES \y --- F'GOSH 
\ q pe SAKES! 
y iy : 


& 


CAPTAIN! THAT 
SHIP, SIR-- SHE 
WASN'T THERE 

LAST NIGHT! 


LY 


3 


GUESS bE BETTE! 


HUMPH! ALLEE 
SAMEE GONE 
PLENTY KLAZY! 


(fea 


HE'S WINGS 


WavtDisner—— 


SHE MUSTA NEARED IN WHILE HMM-M! 
T WAS DARK! DANGED 
WHAT E atie \F L_KNOW- 
Sg --BUT I 
= MGA WRCRQ OCDON'T 
LIKE 
iT! 
\ 
\ 
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BUT IHERES SOMETHIN’ ABOLIT HER 
ACTIONS THAT AIN'T JUST /-~ 


SOR RiSnT, FETCH ME MY yo 
. GLASS, 
fi LAD! ) § 
fo 
/ jl 
= 
. < \ 
=" 
coll 


PLENTY O' SPEED, ) DID ANYBODY EVER \/ WOT PROBLY ) [WHAT SORT)(A WHALER! 
BY THE LOOK SEE HER BEFORE? SREZA BON) AFTER OL’) | OF SHIP IS AND A 
OF HER! ; HERE? BARNEY, | [ral SHE, MIGHTY _) 7-49 
JOMETIME = e TOO. SIRF TRIM 
INTHE DEAD CRART Y 
OF NIGHT ES i, Too! 7 
A STRANGE dt be 
BOAT HAS a 
SLIPPED IN C 
AND DROPPED K p | 
ANCHOR NEAR K S | 4 
THE FLEET. \! 44) 
— W sw, 
4 iS 4 — \ 
ia) & X ) J “ @) ze 
SHE'S RIGGED OUT CAN YE MAKE A MIGHTY FITTIN’ A AYE! THE KILLER IS 
WITH TH’ LAST OUT HER ONE --~ IT'S THE THAT'S THE WHAT THE BIG WHALES 
WORD IN NAME, *ORCAI" NAME 0’ FEAR MOST! THEIR 
WHALIN’ ~ “7 SIR? THE KILLER WORST ENEMY ! 
GEAR! As T . WHALE ! 
4 : - I'VE READ 
= - ALL ABOUT 
) a ‘em! 
i 
SS ”, a 
: Y Ww RS 
x ] 
s'® 
D) 
Ul 
= 
- S 
h) SN . 
\ 5 “(TWAS TOUGH 


NDER 
COVER OF 
DARKNESS, 
A BOAT WITH 
MUFFLED 
OARS 


CARRIES A 


g 


\ Po IF I'M GOIN’ TO 
THINK OF A WAY 


" TO GET RID OF 


OLD BARNEY 


WITHOUT KILLIN’ 


HIM, T BETTER 
HURRY! 


SHADOWY 


ENOUGH BEFORE! 
NOW WITH THIS NEW 
SHIP, THE * ORCA‘"-— 
-GOSH! WONDER WHY 


. THE MYSTERY O! 


HAT BOAT @ 


AND THIS MAN-MADE 
age KILLER'S LABLE TO 
BE OUR woRSsT 
ENEMY! SHE'LL 
NAB THE PRIZE 
SURE, IF OL’ 


BARNEY MONKEYS 
AROLIND HER! 


FIGURE 


TOWARDS 
THE "LADY 
DAFFODIL!" 


= 
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< 
QV 


< 


S 


KS SSS 


IESHE UNKNOWN STRANGER 


BOARDS THE “DAFFODIL” AND 


MAKES HIS WAY QUIETLY 
ALONG THE DECK! 


ABOARD THE “LADY DAFFODIL” AT NIGHT! 


NO USE LAVIN’ HERE 
JUST THINKIN’! MIGHT AS 


Prssnss STRANGER HAS SNEAKED 


ie 
\S 


SOMEP'N WRONG HERE! 
THAT BIRD DON’ 
BELONG ON 


| Cone | by Wak Daaney. Erverprset 
1oIk [Nd ng wend AS 


HAW -HAW= HAW! DIS: 
ISA BETTER NIGHT'S 
WORK DAN IT 
FIGGERED ON! 


OUR BOAT! aS 


< 


WELL TAKE A TURN 
\N THE FRESH AIR! 


WHY CAN'T THERE BE 
SOME WAY TO MAKE OLD 
BARNEY LEAVE THIS 

SECTION FOR GOOD? 


MAYBE THERE 1S! 


“Ss 


HEY, \oaw fi 
1 Ee 
you'! wy id 
Z ~ = 
YG . \ 
i SW \ 


CU CGCexr S 
S 


PEG-LEG 
PETE!! 


a’ 


i 


‘Co 


NOT ONLY DO I 


WELL? WHAT'S 


PLENTY! 


FIX T'INGS SO T’LL : GONE WRONG, \ ~ 
KETCH MEA WHALE, |B °° Toll NOW? . 
BLT I ALSO GITS ME A i | - = R 
SARDINE DAT I BEEN EG 4\| 2 Gan AN 
AME mS 5 AN 
THE DAWN ; 
ABOARD || , ° of 
THE “LADY ; co 
DAFFODIL!" Wt) < = 
Ne 1 k ( < 
XQ 
// I Zhan, ( 
so 
bed 
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SOME y 
RAT'S CRIPPLED 
OUR ENGINES! 


THIS SHIP CAN'T 
MOVE! 


Pia) ae ape oe OUR aye, yRiB! 
INE HAV 4 
TAMPERED ia TOPHET 
af WITH? ON THE FRgosu! = 
ie, TLL TAKE & WEEK.OR 
ORE 1 GET 


OR BACK 


ov 
\N SHAPE ! 


WHAT IN Brus 


SIR, THAT MICKEY 
You". SALES NO MOUSE 1S NOT 
MICKEY MOUSE! ON BOARD! 


VELLY SOLLY, 
LEASE! -— BUT 
LOTTA WuK IN 


(OF ALL TH’ GOSH-DARNED- 
11T WOULD HAVE TO 


PUTHAT'S WHAT MICKEY 
SAID TO ME, SIR! HE 


BE PEG-LEG PETE THAT WISHED THE 
= TURNS LIP AGAIN! WHALE <<, 
o WOULD 
GET AWAY! 
NN \ p lal % 
eS | he = 
\ TS 
\ { 


T KNOW! HE 
PRACTICALLY 


SO YUH DON'T LIKE 
\T HERE ON D’ “ORCA, 
HUH 2 


TOY 


2 
Wa 


eo 


48. MIGHTY WHALE HUNTER 


“DEAH ME, NO! T BELONG 

ON DE ‘LADY DAFFODIL’! 
YES, INDEED -~~ DE 
LAD 


DAFFODIL!” 


GO AHEAD AN’ CLOWN, 
Y! DUMB TRAMP! 
I STILL DON'T SEE 
WHAT Y' GAINED BY 
WRECKIN OUR < 
ENGINES | 


BEG TO REPORT, 


YOU'RE SURE AY 
HE’S DESERTED?| WE'VE SEARCHED] 
THE SHIP AND 
HE'S NOT 


ABOARD! 


S-RO 


DAT'S EASY! 


YOUR. TUB WUZ D' 


‘J 
KETCHIN’ DE 


WHALE! 


[Soy 


5 
SSA. 


a 


SR 


Ly 
(ii 


S 


Y WON'T GET 


AWAY WITH 
THIS, Y' BIG 


YuH_DON'T 
‘PRECIATE ME 
HORSPITALITY? 

7 as 


IS DAT 
« (1 SENICE @ 


THE ONE MAN I THOLIGHT I 
COULD TRUST! HE WRECKS 
THE ENGINES AND SKIPS 


OFF! IT'S HARD TO 
BELIEVE! 
S as 
< 4 - 
. S;, S 
\ 2 \ 
~ 


NOW T KETCH HIM AND T WIN 
DE Pair MONEY, MY SELF- 


Wid’ NO 
INNERFERENCE! 


GIT IT, 
STUPID? (i 


I'VE KNOWED. 
MICKEY FER_YEARS! 
HE DON'T DO 
THINGS LIKE 
THET! NO, 

SiR! 


LAN IS GLOOM 
ABOARD THE 
“DAFFODIL” 
HER ENGINES 
HAVE BEEN 
DISABLED AND. 
THE ABSENT 
MICKEY |S 
BLAMED FOR 
THE CRIME. 


OPINION 2 
GET ALOFT 
WITH YE 


THAT'S MICKEY, SURE 
ENUFF! A PRIS'NER ON 


Ti “ORCA!” a6 
eS f 
% “a a 
ac} ~ 
SK Ss 


=f 


= XO os 
SS 
‘A Eaaeg 
Y’ WON'T GET AWAY ); \ 
WITH THIS, Y’ ee 200) ~ 
THICK= SKULLED ~C 
NINCOMPOOP! \ <= / 
~~ 


TM GONTER TAKE YUH ON 
DECK AN’ SHOW YUH 
HOW DIS BOAT'S 
FIXED FER WHALE- 2} 


\ 


WHEN DE HARPOON HITS Y TALK’S 


m4 | OLE BARNEY & BOMB. CHEAP! 
i) | GOES OFF DAT BLOWS )( y HAVEN'T 
NM_TO CHOWDER! OT HIM 

YET! 


HOW DUH 
LIKE DAT? 


ia | 


N “ 
\ \ OR A 
SS aS 
Cw EE) 
DATS WHY I NAMED ME SHIP FER A KILLER! T TOLD ¥’ BEFORE, 
<7 EXILES OLE BARNEY Y HAVEN'T GOT_'IM 
= Ae we Be: YET! AND IF I CAN 
~ 5S DATS A DOLIBLE HELP IT, Y" NEVER 
KILLIN’! q WILLS n 
a WVVe K 
\ 
vate Te 


IVE GOTTA GET OLTA 
HERE -- SOMEHOW! 


NO, SIR! NO. 


YE SAW NO SIGN_O’ 
SIGN O' THUH 


THE WHALE WHILE YE 


[NUTHIN'S BEEN 


(er a 

Ye] 

y 

; ), 
i or 


J iS 
wx 
aN 


(WA ut Disney 


HAW-HAW! YOU, 
CAN'T HELP NUTHIN'! 
YOu'RE STUCK 
BELOW TILL 
THLUH BATTLE'S 
OVER! C'MON, 
SHRIMP! 


Y 


S 
SSE 


TH’ DAD-BLAST! 
DIM-WiT! WHAT 
IN TUNKET DOES 


- rT 


| 
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WELL, PETE, OL’ BOY- 
--T'M LEAVIN’! BLT 
I GOT A LITTLE WORK 
TO DO, FIRST! 


@ 


[Cope {by Walt Daney Esterpae 


LESSEE NOW-- 
DID I LOCK DE 
PADLOCK ON DE 
LI'L RAT'S: 


BLAZES! DOI 


DOOR? 


HAFTER 


GIT UP AN’ 


LOOK? 


Uda 


OH, 
Boy! 
NOW IL 
WON'T HAFTA 
swim iT! 


UH-HAW! 
IT'S ME! 


oN 
Ul 
Yi, 


PS-S-S-T! 


LEMME THINK NOW! 


A ICKEY 
ESCAPES 
FROM PETE'S 
SHIP, 
AIDED BY 


GOOFY IN 
A DORY. 


TH' CAPTAIN HAS 

SOME NERVE TO 

THINK _T'D WRECK 
HIS ENGINES! 


LUR-HAW-74 AW! OTHUH CAP'N 


DON'T EVEN KNOW I SPOTTED 


YUH DON'T KNOW IT, BUT 
YOU'RE THUH GUY THEY 
ALL THINK, BUSTED OUR 


BSCE AN C yi ERM DID LOCK DE RAT 
LOCK 
GET ME, GOoFY! THUH ‘| iN? Yud! I JEST < 
HOW'D Y’ KNOW} CROW'S-NEST] YEAH--I REMEMBER mq SNEAKED OFF ENGINES! THUH 
WHERE T —- HE'S SAFE F'GOSH WITH THIS CAP'N WOULDN'T 
WAS 7 ENUFF! SAKES! WHAT'S pr HERE BOAT! ACLET ME RESCUE 
TH' IDEA OF x S you! NO, 
ALL THE SIREE! 
SECRECY ? : 
Z 
SKN 
ee 
: ‘ 
S 
e 
\ \ 
HE SORTA WELL, LET'S YUH GOTTA ADMIT HOW FAR C ‘ UH =~ COME T" THINK OF IT, 
FIGGERED YuH | [HURRY BACK T DONE A PURTY. AWAY’S HUH? I KINDA FORGOT TO 
wuz TRYIN TO | | TO THE SHIP NEAT RESCUE | THE TAKE MUH BEARIN'S 
RePERTEC AND GET THINGS ACT, BGAWRSH! | [sp AFFODIL” OF ALL WHEN I LEFT. 
AR BARNEY!| | STRAIGHTENED ANYHOW ? THE ---~ THUH SHIP] 
our! SEEMS 7’ ME WE'VE 
; GOSH KNOWS 
BEEN ROWIN WHERE WE ARE 
FOR MILES! THEN! 3 
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Soo IN 


A ROWBOAT 
HAS RESCUED 
MICKEY FROM 


NO SENSE _IN ROWIN’ 
ANY MORE! WE MIGHT 
AS WELL TAKE A NAP 
TILL DAYLIGHT! 


PETE'S SHIP 


HOWEVER 
HE HAS 
FORGOTTEN 


THE LOCATION 
OF THE 
“DAFFODIL 
AND THEY 


ARE LOST IN 
THE DARK 
NIGHT! 


PA NICE_ FIX! ROWIN 
ALL 
UP INA MESS _O1 


NIGHT ene ey 


GUESS VUH’RE 
RIGHT: WE 
CAN'T FIND 
THUH SHIP_IN 
THUR DARK! 


WELL, UH-— 
TNS T 
IN'T NO PILOT’ 


WE'VE BEEN ALL AROUND 


THIS ICEBERG. AND HAVEN'T 
LIND THE 


SNO00-0- 


~900P! 


WAKE UP! WE'RE IN 


SHIPS, YOUR GRANNY! 


\s 


Lj 


IT'S Ou! 
BARNEY 
GOT IM ERAS HED 


<< 


SSW ees 


SEONG, 


RS 


THLUH FISHIN’ FLEET! THERE'S THEY'RE (CERES . 
SHIPS ALL AROLIND ~ 

kg ify / is! Ri ae A 

ao AY 

HE DAWN << 

COMES UP —\ 

O'ER THE \ 
OCEAN! . oS 
Os \ 
. =< \ 
\ —< ~ . ‘ a 
: Q 
« = 
5:30 > 
Mus BE A J WELL, HERE WE S'FLUNNY! THERE GAWRSH! NOW ) 5 
FOG-HORN! ON ARE ON THE Oruer ) 6 Saw SE A THUH SOQLIND'S 5(¢ Veo. a” 

SIDE! WHERE'S ( SHIP OR COMIN’ FROM yp ~ 9. 
THE FOG. 7 ( SUMTHIN’ THET, WHERE WE) leary) 
a HORN? ) OS MADE THUH 5— \@) 
7 NOISE! L\S 


x — 


[THAT'S NOT OLD BARNEY | 
(T'S A LIGHTER COLOR! 
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SX 


(WELL, THAT DON'T GET LS J 


C'MON! IF WE ROW 


g BUT WHUT’S THU STOP ASKIN' 
’ —_ ae = BACK TO THLIH SOUTH, WE'LL REACH FEMALE WHALE GOT QUESTIONS! 
GHUCKS! ES SPT NOPE! TSA <q 'DAFFODIL,”"_NOR TH’ ‘DAFFODIL! TO DO with IT? OL’ 4/7 WE GOTTA 
(THOUGHT IT wuz “SS SY LADY WHALE ~ Ss << STEP ON IT! BARNEY'S THUH---! FIND_OUR 
OL BARNEY! HM-MM!_ SS 


‘ 


--AN’ SHE 4 ce 
TRAPPED_IN THIS JO \ 
<4 ICEBERG! 


BUT iT GivES )_ 
ME AN < 


SHIP -- \ 


AYE, SIR! SKIPPED [ FIRST MICKEY AND IF LEVER CATCH 'EM, AYE, SIR! THU FIRST THING THE FIRST 
OFF WITH ONE OF Y NOW HIM! THE DAY | | rik THROW 'EMIN THEY'VE I'M DOIN’ IS TO. THING I'M 
Be THE DORIES! y I_ SIGNED THOSE i Git_ SOME SLEEP, )( DOIN IS TO 
~ Peis sp - IRONS! , . 7 HAVE A FEW 
= GOOD-FER-NLUTHIN B’GAWRSH! 
N BOARD = fy © ly SWABS I SHOLILD ‘A D'VE ‘em! CHOICE 
THE GOOD HAD ME HEAD | HEAR? : TAD RETAIN 
SHIP. “LADY EXAMINED! ) : 
DAFFODIL,” \ 
THE ABSENCE 
OF GOOFY Z| 
HAS JUST SSN 
BEEN W ee S 
DISCOVERED 


< a SEE Y' LATER, GOOFY! = WELL, WOT IN aaree i. HEY -—~Y" DRIED Fex( 
a TVE GOT A LITTLE ) 1) P= EET'S MEECKEY! ») MPO. CRAB! WHAT )} 
HOME, SWEET : BUShESe Te i ol - ACCLISIN’ ME OF 
HOME! he END Oe WHERE'S Tr LL WRECKIN’ YOUR 
—— CAP'N] NEVER ENGINES —-- AN’ 
Q NO END. GIM! DESERTIN'? , 
Sa 
¥ 
Skt, 


OEE FJwws oo 
: : ge 


52. MIGHTY WHALE HUNTER 


MReranins 
TO" THE 
“DAFFODIL, 
MICKEY 
ASTOLNDS 
THE CAPTAIN 


COALS FOR 
DISTRUSTING 
HIM. 


AGUY THAT CAN'T 
THAT SHOLLDN'T BE 
RIGHT TO Boss 


YE 'VE FOLIND A WAY 


BARNEY? WHAT 
: IS IT? 


FL TOLD YOU, ¥’ x 
WOULDN'T LET METRY (T! 
Y DON'T TRUST ME! 


1f 2 


[ALLID NEED IS ABOAT AND 
\ A FEW SUPPLIES! 


K THAT'S ALL? 
AND I'M 
S‘POSED TO 
LET YE HAVE 
"EM WITHOLIT 
KNOWIN' WHAT 


(T BEATS ME! ONE MINUTE TH’ OLD MAN'S 
GOIN’ TO THROW _YE IN IRONS 
=>~ NEXT HE TELLS ME 


TO GIVE YE WHAT= 
K CEVER YE WANT! 


"C'MON, GOOFY! 
WE'RE READY 5 


Cm 


(wazzar?) 


AIN'T GOIN’ 
Sates 


Read more FREE co 


Fase HIS MEN BETTER'N 
CAPTAIN! HE'S GOT NO 


[HERE TWAS, KIDNAPED BY 


IN TH BIRD THAT DID WRECK 


AND WHAT D! YOU 
DO® Y' BLAME, 
Me! 


BRRHMPH! 
IW LOOK HERE 
POSE vee A 


ALL RIGHT-— 
LET OLD BARNEY 
KEEP ON RUININ' 

YOUR BUSINESS! 
ED TO 


Lh kes 


7 


y—_ YES, Y' ARE! YOU'RE 
|, ( GOIN TO HELP ME 
j GET RID OF OLD 
), \ BARNEY--— 


TVE EVEN FOUND A WAY TO GE 
RID O' THE WHALE 


FO 
Bute! 


J ‘R 


Ty PY . TF | ry a os 

>, \ | 2 f 

! Neel [I OR 

lias t \; YA | / 
\ y < yy \ ZI aes a 
Fox <= Lak poem ot KS 
4 = ali 

MS : Se i ai Wart Disney} 
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— Sweat RAT TLEGRAINED ATH" GERDERS AINT EVEN LOOK AT THAT! ANOTHER T DON'T KNOW-— 
Wh icxey ens ee HARPOON! TG _NENISHIPCOMIN' INI SUT Ae DAPPODI SS 
AND GOOFY Fe . MAN'S TS % 


Pan aie aN [ 
WHLUT'S IT pa 
SET OUT IN > (WH 2 y, 
A _DORY Qs MEAN | 
EQUIPPED dt e J/, \ 
WITH AN ——= 
OLITBOARD 
MOTOR. 

MICKEY 
HAS A 
SECRET 
PLAN THAT 
HE EXPECTS 
WILL SETTLE 
THE WHALE 
PROBLEM 
FOR GOOD. 


THE “DAFFODILS” = — 
OTTA WIN 
THAT PRIZE! 


LOOK! THAR SHE [HES HEADIN WELL, TURN | LATER! WE THEN, IF rl 
THESES OLD BLOWS! FOR TH EISHIN: ) THU BOAT!| | GOT OTHER) { THERES Notun’ 
La y , 
I MEAN-~ ) Cor ART eR GAWRSH SAKES 


¢ AGAIN! 
WHERE? ,’ | |( “ye STOP WAKIN’ 
x ‘NS x 
yo a ; 


—= {4 


Sane 


AQ 


con 
~~ = 


ees 


ICKEY'S BOAT HAS LEFT THE 
ANCHORAGE FAR BEHIND: 
AND IS CHURNING THE WAVES, 
NORTHWARD- BOLIND. 


q WHY, THIS HERE'S TH’ | RIGHT! NOW (TS ABOUT THERE! BOY! YUH SURE ARE 
WELL HERE. (( ICEBERG THUH FEMALE Poe eee y A} TIME YUH HOw's IT SMART, MICKEY! T 
WHALES {TRAPPED WHAT WE'RE ( TOLE ME! SOUND To )/ SHOULD ‘A THOLIGHT 
r s § —, SAR O' THET ONE, 
Q\ M'SELF! Ka 
Ts A A 
HUMDINGER! - 
— ‘ = 
0 ach 
e ‘a AY 
3 @ 
é 4 
4 
i, : 2 
Z) | = y 
23 . | “ey Fy “/ 
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C:. 


“DAFFODIL'S" 
DISGRUNTLED 
CREW PLIZZLES 
OVER THE 
NEW SHIP 


THAT HAS 
JOINED 
THE FLEET. 


Pave WITH 


DYNAMITE, 
MICKEY 
AND GOOFY 
ARRIVE 

AT THE 
ICEBERG 


WHERE THEY 
HAVE SEEN 
THE FEMALE 
WHALE 
IMPRISONED. 


SUSPENSE iN 
USPEN' AN 
IS ORFUL! \S 


! SHE'S-A NO 


FEESHIN' 
BOAT! 
NN en 


YESSIR, THET SURE 
IS A SLICK IDEAR YLH 
GOT, MICKEY! 


eo 


TE Ne 


AIN'T RIGGED FER. 
WHALIN’. NUTHERI 


ala eas 
WOT BLAS 


<T 
SCS 


[WE SOT NUTHIN’ MORE 
TO WORRY ABOUT! 
MICKEY MOUSE HAS 
ARRANGED TO 
SETTLE THE WHALE 
BIZZNESS FOR LS! 


EV'RYTHING'S JUST 
Neo ' 


— 
DIFP RENCE DOES 
' 


YOU'RE CLITTIN’ < 
OUGHTA PLUG 7-7 


RIGHT) CA 


YIPPEE! SHE’S LOOSE! 


or ALL SET! GET s\) 
‘READY TO SCRAM!) i] 
“CDONT WORRY- 4 
~<T AIN'T 
LOTTERIN’ 

> UIN THI 
NEIGHBOR- 
={ HOOD! 


THAT CHUNK 


jg HOT BORG!) 


> 
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C EVRYTHING'S WORKED 


KENS TS SO FAR! 


~T ONLY HOPE. 
WE'LL FIND OLD 
BARNEY AT THE 
FISHIN-GROLNDS! 


CY=EP! THE LITTLE y 
GAL’S TAGGIN’ 
RIGHT ALONG 


HEROIN’ | (Tux 
SO EASY! SHE's\ WHALE D 
BEEN LOCKED \"* u 
IN THAT ICEBERG | LIS 
LONG TIME 


oo 


ON TT] T DON'T WANTE! CT KIN SEE THUH FISHIN BOATS] [THERE HE IS! 1. 
er ee Seen SrisiECR WIra ‘WAY AHEAD! SEROST Boars! 
= eo Any : ad 555 BOATS! 
ee THEM! WHERE'S © Dy. \ GOOD ee 


STER! WERE } ee ee GOSH! EVRY SECOND > 
= eh 


UP ANCHOR! 

GIT MOVIN’, YLIH SCLIM! )_ 9° > 
DE TIME SAS 

CBARNEN! coe CEOENTS NOW} 


(JUST My DAD- \] [% % Pas; ~0-0--O = eae 
BUSTED LUCK! Pr MICKEY! MES OOS OOMPy ; ee ss PAH! 
HERE COMES )| $e Or oe ak eae ,es ame 
3 ae eee 


(A SENT 
_AUMPIN (sue's RIGHT 
WHATS THIS? \ BEHIND 
KH! 


>| 
I 
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ICKEY'S 
DARING 


= 
2€. TOOOLE - OODLE - / 
26M Cae tet OoPs ! 


HAW-HAW! TWO WHALES, oe) 
WELL, DAT'S ALL RIGHT—-_D’ OLD '; 


TIME BOMB’LL TAKE 
(SEER OF '—EM 


KM 


GAWRS#! OLE PETE'S er Bt 


BREAK FER 
THU 
WHALES! 


Ns GUN BLOWED UP! 
WHUT 


LH-HAW! OH, MY GAWRSHI TH’ “ORCA'S” COMIN’ 
LOOKS LIKE PEG-LEG PETE'LL GIT 
WE'RE A BOTH OF EM! 
SUCCESS! (Gg) 
we 20g 
. ss we 
CO < LS IN 
< Clik WE A 
ay aa ——— 
— 
< ms 


a® ke 


yyy 
YF 
8 


Zi 
WY 


SIM X 
YEH, THE NIGHT LIH-HAW= HAW! 
T LEFT TH MIGHTA KNOWED 
ORCA’, I YUH HAD - 
KINDA FIXED ) CIR TAND 
uP THAT ! 
Gun! 
NS ae 
CSS : 
= ] 
Fo Be J, 
Ks WS 


ss 222 


CWELL, TLL BE A} 
BLINKIN’ 
SO-AND~ — 


HEY! 
WHY NT YE) 
LOOK, WHERE ) 


5 Lee bie 
at's 


‘QaurDisney = 


! wHEeRe IS v THERE THEY GO! 


OLE BARNEY AND HIS a" CAND T GUESS THAT'S 
GAL, ANYWAY 2 = \ 


THE LAST WE'LL 


EVER SEE 
OF =M! 
7 
<y 
Mo Jae, 
ENS Z 
SS 
MOTO 2 
= 
WS Ss SS Sy SN 
Ss st 
re Sor T 
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Se YE BOD-GASTED, BUNGLIN' SWABS! 


WE RNOW TOW TS, TARE ee SRPPER WAT Ee aay Bas NOW YE HAVE DONE IT! OLD. 
WANT! bal f el 
N \ BARNEY'S: Ook FOR, Oe. WHERE 
ie sxmey | PEELS MARLEE | Sapse EEN SORE 
AND HIS ONeE! és 
NEW- FOUND 
GIRL FRIEND , A 
HAVE CRUISED THE DOG: > ‘ . Ry fy 
AWAY TO B \ 3 
THE FROZEN 
NORTH, 
LEAVING ~ : 
ATISFI sq SS 
WITH THE J = Ss 4 
oe ea 
HI LAN. 
el 
oy AMOWUAGGS 
IN ae a i S : Qact Disney 


YE'VE COST ME THE ane! ‘SCLUSE ME, CAP'N! WE'RE FROM THE AMALGAMATED)! T HAVE TO WE! fh 
CHANCE AT. adele ee! TWO GENTS JEST yu WHAT? CANNERIES, CAPTAIN! THIS ADMIT. COUGRARHL ATES: BE WHAT? 
OSE OAT COME ABOARD -- YOUNG CHAP HERE -- THAT HE SIR! YOUVE SuST 
EVRY THING! <> THEY'RE THEY? x] | ME_BELONGS s SB aPSEP im )| [WON THE REWARD 
aoe : FRUM THAT Bewse 7 S Gia LAST im! ) FOR OLD 
: NEW SHIP! : 4G > RR BARNEY! yy 
i 1 KZ, 
x VG 


6-24 rer act Disney 
[(T'VE WON THE REWARD, YE JUST SO! BUT OUR AND THIS YOLING MAN'S LITTLE HM-M-M! AND HOW J S| 
SAYZ IMPOSSIBLE! WHY CIRCULAR DISTINCTLY TRICK CERTAINLY GOT YO KNOW THE —<— 
WE DIDN'T CAPTURE OL’ STATES THAT THE REWARD RID OF L CIRCULAR READ BRRHMPH! 
BARNEY -—-—HE 4 'S FOR “KILLING, HIM! p) RTHAT WAY? YES -- OF GN 
CAPTURING OR ce COURSE! 
OTHERWISE RIDDING } 
THE FISHING WATERS 
woe OF THE 
3) WHALE!” 


Gia 
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TRICK AND Ti 


eee: 'S PLAN SAAS TURNED THE 


LADY PAFFODIL” 


THANK YE, GENTLEMEN! NOW THAT 


THANKS TO MICKEY MOUSE ee 


HOORAY 


s\ 


OL’ BARNEY'S GONE, WE'LL MEN LL BE PAID ALL FE = 
or TELL, WERE Say RID OF | Z, eSOSD SRS 5 SOON AS MICKEY! 4 ‘ 
Ol : 
THAT WHALE AND THE REWARD WILL y QE SANvt Sy C/ 
BE WAITING FOR YOU WHEN < OnpIsH! p WANDA) ‘a = tog 
YOU DOCK! ms lu Cea Sane) ws: 
i | | = | 1 TT ine 
| 
@ 
@B a a e i MSS 7 
(ih ¢ < J bs 
cS \\ KX \ f\ 
§ . 
[AS 4 a Ts 
oe = ’ SS . 
gst y= F beg Rey a S S 
= — ee So 
LAY TO, ME HEARTIES, T DONT KNOW WHAT TO. . LIKE, 
AND GED ME a eed say TO YOU, Lab! BLAZES! 
HALE © Fish YE PULLED y< UC DO YE THINK 
es \ YE'RE A 


[ SEEMS MIGHTY GOOD Ti 
KNOW ae OL' VESSEL'S: 


%. “DAFFO- 


DIL'S’ JUBILANT 
CAPTAIN 
INSISTS 

ON MICKEY 
AND GOOFY 
CELEBRATING 
WITH HIM 

AT DINNER. 


WORRY ABO 
THAP MORTGAGE 
ANY MORE! 


TO THE 
GALLEY! 


WHAT PUZZLES ME IS HOW 

YE FIGGERED OL’ BARNEY 

WOULD LEAVE THESE WATERS 
WITH THAT FEMALE WHA 


WELL, SIR-~-I'D BEEN 
READIN’ A LOT ABOUT 

WHALES AND SAW 

THAT HE DIDN'T 


B’LONG HERE! 


DAD-BURNED] Q 


CABIN BOY?| KS 


VERE HAVIN’ 
\. DINNER WITH 
ME! 


SO, WHEN GOOFY AND I 

FOUND THE OTHER ONE, 

WE GUESSED IT WAS HIS 

MATE AND IF WE GOT 

HER_FREE, THEY'D GO 
HOME! 

THAT'S ALL! 


P WELL, YE CERTAINLY 


FIXED ‘EV'RYTHING 
FER ME! why, I 
N COULDN'T ASK 
FER MORE! 


COULD! 
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H'RAY!! AIG It, MATEY! 
Yo- A 
HO! Xe) 
CREW, GLLIM Ses 
AND SOUR eg 
FOR SO LONG, 
SNAP OLIT - 


OF IT WITH 
A WILD 
CELEBRATION 


OH, YOU CAN SEE--WE LOVE 
THE SEA--AS YOU cos 


LIH-HAW! re zoe UH 
E STEP 


yy SEAWRSHT} 


AVAST, THERE ! WHAT'S ) 
« TH’ MEANIN’ O’ THIS 
HIGH JINKS, WITHOUT 


ASKIN’ ME? 


GOODBYE, ME LAD! I WISH VED 
@ ACCEPT A PART OF THE REWARD 
OADED MONEY! YE SORELY RNee 
WITH A FINE = JIT! 
CARGO OF = 2 ; 
FISH, THE 
“LADY 
DAFFODIL” li < 
HAS DOCKED 


AT MICKEY’S 
HOME PORT, | [.. s. 


WHERE HE 
AND GOOFY 
FIRST 
EMBARKED. 


TR 
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WOT'S THAT. YOU ALL WRONG MISTA GOOFY 


NOPE! iS THE] 
-- SHAG! ZOOsta t DANCE THE 
HORNPIPE? 
< APPLE! 
: ARSE a 
PUB } RL 
- WS? ce 
fe SAW 
\\ ig 2 <= 


SS 


KOA 


g 


Ve 


UXTRY!LUXTRY! BIG 
STOCK CRASH! 
AMERICAN 


NO, THANK Y’, SIR! I 
ONLY SHIPPED FOR THE 
ADVENTURE! I'VE GOT 

ALL THE MONEY 
I NEED! 


\ 


TLL SAY! 
NEARLY ALL. 


eB... FROM 


A SUCCESSFUL 
WHALING 
VOYAGE 
MICKEY’S HIGH 
SPIRITS ARE 
JOLTED BY A 
HEADLINE IN 
THE LOCAL 
PAPER. 


5 COR HELHCKEMIENT ¥ gee SOI DID! 
NT LET Yiu Ly HAD - 
DOWN -- TRY AN’ SEE SOME OH-H, GAWRSH 
THUY BRIGHT SIDE! MONEY _IN 
IT, TOO-- 
A = DIDN'T y¥'2 


THIS DARN WER DONT H Yu SEE--I NEVER 
Dosey | | MESREHETS RAE ALG S| [TuusrED sTOg NoR 
DISCOVERS ABOUT YOU? Ae = | MLICH, SOI BURIED A 
THAT WHILE | AF SORTA NEST EGG IN 
HE WAS AWAY x SS baa 
ON THE “LADY SWS JUS’ TO BE CREEL 
DAFFODIL,” 
HE HAS LOST « . 
NEARLY ALL 
HIS MONEY a 
IN A STOCK s 
FAILURE. : SEN 
GOOFY 1S yy > 
ALSO A NA =< wes 
LOSER. ae = 
NO! g RON® aa WANT ANY )-2 THE NEXT PEST THAT 
BOOKS, NES, P)] | BOTHERS ME WHILE I'M 
VA iM rOLEARENS ; >a | CLEANING --— I 
Ba Sres!) © gee] | DECLARE TLL Lose 


MY TEMPER 


O LONG, OL’ BOY! ah iF DAWGS 


GUESS I'LL SEE MINNIE 


HOPE YOUR NEST IN'T DUG IT UP 1 
EGG'S STILL THERE! Lon’ sunt BUDDY, SE STASEEEN moe 
QE eee BER VIDIN' W100! : 
\ =e 
~< oN 
’ vi) 

i \\. | t 

is poo as 
ee 
& 


DON'T. FXACAIN, ANNIE! THAT WAS | 
THE MOST NATURAL. HOME-LIKE 
SRESTING ye EVER GAVE 


YOU OLD 
DARLING 
YOU WRETCH! 
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72. THE WHALERS 
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THE 
PLUMBER’ 
HELPER 


ack in 1937’s “In Search of Jungle Treasure,” Mickey risked his life 

in Africa to help Captain Churchmouse find his buried hoard—and 

was eventually rewarded with riches beyond imagination. Well- 
deserved riches, we say; but Mickey stayed richin the serials that followed, 
and this caused a slight characterization crisis. 

In past adventures, Mickey had won the day because he was 
resourceful, optimistic, brave, smart, and honest. Not because he was 
rich—that would have made things too easy, too boring. How dangerous 
is any conflict if one can just buy one’s way out of it? 

For a couple of stories, the authors tried not to make Mickey’s 
wealth a factor in his success; but this didn’t solve the long-term problem. 
Bringing Mickey to bankruptcy did! In “The Plumber’s Helper,” the stock 
market has crashed, and Mickey—who had given much of his wealth to 
charity, anyway—has now lost all his remaining savings. Gottfredson 
presses the reset button, and we return to the Horatio Alger hero who 
must pull himself up by his bootstraps. 

The Depression-era background of this story will feel familiar 
to the present-day reader. Now as then, multitudes lose their assets 
and their jobs; in the struggle to make ends meet, Mickey is just one of 
the crowd. This profoundly human comic strip hero goes begging for 
the humblest jobs—something we could hardly imagine a Clark Kent 
ever doing. Note the touching scene of Mickey asking for a basic job in 
Horace’s shop; his embarrassed friend must refuse the request, for he 
can’t afford to pay Mickey enough. 


Gottfredson’s poignant images were part and parcel of period 
American culture. “The Plumber’s Helper” dates from 1938, while John 
Steinbeck’s The Grapes of Wrath—chronicling the similar struggle of a 
Depression-era family—was published in 1939. And though it’s perhaps 
too much to call Mickey stories existentialist dramas, it’s easy to compare 
the opening scenes of “The Plumber’s Helper” with the bittersweet 
Gregory La Cava movie My Man Godfrey (1936), another tale of a rich man 
suddenly made poor. 

Social symbolism aside, “Plumber’s” narrative core is a detective 
story witha solid mystery plot. Mickey ends up infiltrating a gang of unlikely 
thieves—and we meet Detective Casey for the first time. Gottfredson 
finally promotes Mickey from free-roaming adventure seeker to quasi- 
official “police helper,” a role that will be set in stone once Mickey befriends 
Chief O’Hara in “Mickey Mouse Outwits the Phantom Blot” (1939). 

Art aficionados will notice that “The Plumber’s Helper” is the last 
story in which Mickey retains his traditional 1930s look. Starting with 
the subsequent “Robinson Crusoe,” Mickey’s appearance will undergo a 
subtle restyling, accompanied by an equally subtle—but undeniable—shift 
toward a more cynical mood. “Plumber” can thus be considered the last 
appearance of the classic Mickey of the 1930s. Gottfredson’s subsequent 
Mickey will be an equally great character, but a different person. 


— Leonardo Gori and 
Francesco Stajano 


THAT MARBLE CAKE, 
TOO --- HOW 


THANKS! 9’ 
LOOK 


(SWELL 


UH-HUH! 
THANKS! DO L? 


OW ABOUT THIS STOCK 
FAILURE? DID IT HIT Y! 
VERY HARD? 


WELL, I STILL HAVE MY. 
HOLISE, AND MONEY 
ENOUGH FOR 
NECESSITIES) 


VeuT, YOU -- POOR DEAR! 
YOU MUST HAVE LOST 
EVERYTHING! 


NOT QUITE! 

BUT, LHAVEN'T ANY 
RICHES TO WORRY 
ABOUT ANY MORE! 


( 


LOOKS LIKE | 
TLL HARTA 
> QUIT ROAMIN‘ 
GQ" AND FIND 
A 0B! 


MUST YOU GO- YEH, I GOTTA 

-- SO SOON? GO HOME AN’ 
J CLEAN UPA 
N BIT BEFORE 


T HUNT FOR 
A iOB! 
\ eaeee| 


PRACTICALLY 
WIPED OUT 
MICKEY 

IS TRYING 
TO FIND 
HIMSELF 

& JOB. 


THESE PEOPLE 
OUGHTA HAVE 
SOMEP’N FOR 


'LO THERE, 
HORACE! 


Me! 


MICKEY! WELL, WELL, 
{ OLD SON-~ WHEN’D 


LIKE YOU SELLIN’ 
he ue 


UST NOW!_AND, SAY-==T 
NEED A JOB! 
HOW'S THINGS 
DOWN AT 


HAW-HAW! 
SAME 
OLD 
IDDER, 
AIN'T YUH? ¢ 


IMAGINE A ROOTIN’, 
TOOTIN' ADVENTURER 


THREAD! )\ \ 
me % ‘\ 
YOUR PREVIOUS WELL ~~ I'VE PARDON ME! WHAT 
% EXPERIENCE TRAVELED WAS SOuR LAST. 
fe ua 
4 JUNGLE ~~ SOUTH 


SEAS AN’ ALL THAT! I'VE 


POSITION? 
(as 


WHALING VOYAGE! 


HM=-M! 
SOMEBODY 
4( BETTER TAKE 
ME SERIOUS 
ABOUT THIS! 


I SEE! NO PREVIOUS 
EXPERIENCE! 


N 
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AH, THERES A CHANCE OH, JUST. CARRYING AND THE BOAT IS 
NOW. THEY'RE DAA is LITTLE 300-LB. wad MILES FROM ao 
ADVERTISING } 4 EHOUSE.! | 

FOR Aree ) ST TO 7 LOOKING FOR A 
‘LL SEE WHAT 7 JoB/s 


é et 
THOUGHT IT'D Te ; ‘4, Z 
: J WA 


BE SO HARD TO 
GET WORK! 


[HELP YOLIRSELF! )( LOOKIN’ YEH! IT SPOSE YEP! BUTI WY [I ANSWERED AN AD AND THEY 
I’M ONLY OU'RE OLITA DANG NEAR IT TOOK ME! ¥ GOTTER BE 


ALMOS: 
READIN’ 71 2 WORK, TOO! GOT A JOB MIGHTY KEERFLIL ABOLIT 
EMPLOYMENT . YESTIDDY! LOOKIN 


MAYBE THERE'S WE JUST TOOK 

ANGEREL df ON THE LAST MAN 
WE CAN LSE} 
SORRY, PAL! 


JOBS ARE EASY TO GET, 
mg FUR ASI {KIN 


eS 


F’ GOSH SAKES! 
HOW'D YOLI GET A 
JOBS 
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OH, BOY! 

, WOTTA CHANCE! 
WE NEED 
MEN! 

TO THE RIGHT 
‘Seren, 

TEARY 


EMPLOYMENT! 


TIME 
LE ERCIAL 


QO 
COMAIRY 


YES, SIR! BE RIGHT-— 


{4 OOPS! THOLIGHT IT 
WAS A CLISTOMER! 


T JUST WANTA 


REST MY DOGS! 


PRETTY TOLIGH TO BE BROKE! 
ISH I COLILD DO SOMETHIN’ 
FOR YOL!! 


FI DON'T 


GET A JOB PRETTY 


SOON, Y' CAN LEND 
ME YOUR SHOULDER 
Sy TO CRY ON! 


5 WHY YOU oR NAL] 
1S WHY PUT j i] 
ALL YOLIR DOLIGH MOST OF IT 
IN_THAT BAD STOck! /\ WENT TO 
YOU'RE NO Z 


SLICKER! 


SURE THING! AND ANY TIME 
YOURE STARVIN’ I CAN LET 
Y' HAVE A SARDINE 
OR Two! 


yee OKAY-- 
T'LL REMEMBER 
THAT 


C ! 


ING! THEN FEED, BEDD! 
A WASHING ET 


THERE'S MINOR CHORES 
LASTING LINTI 
ING, 
CANS, ETC. THE’ 
TAKES ‘TILL. “ABOLIT 
10 O'CLOCK! 


SORRY! I DON'T 
WANT. THE 
OB! 


THE GUY SELLIN’ THE 

STOCK WAS A FRIEND 
O’ MINE AND -- WELL-— 
I TRIED TO HELP HIM! 


~] 
IL THE SPM. MiLK~ 


¥ ADVERTISE 
STEAD 
BLT THEI % 


AND NOW YOU'RE THE GUY 
THAT NEEDS HELP -- AND 
, WHERE Y’ GONNA GET IT? 


all 


THAT'S JUST 
WHAT T 
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ITLL ONLY PAY THREE 

DOLLARS A WEEK ~~ 
AND FREE 
LUNCHES! 


HM-M! 
THE SALARY'S A 


CRACKERS AND 
g CHEESE! 


NO, THANKS! 
GUESS I BETTER 
LOOK SOMEWHERE 


/“ NOT VERY EXCITIN’ 
WORK, BLIT IT’S A 
k JOB! THINK TLL 
ASK THE LUCKY 
GUY _HOW HE 


sf 
SOT IT! 


[7 I'M LOOKIN’ FOR 
WORK! HOW DO 
Y GET A JOB 
LIKE YOURS? 


HOPE I GET 
THERE 'FORE 
SOMEBODY BEATS 
ME TO IT! 


STRANGER 
HAS GIVEN 
MICKEY A 
TIP_ THAT 
THE LAST 


NATIONAL, 
BANK NEEDS 


————— 


HOW MLICH 


CAN Y! MAKE 


DOLLAR 
ADAY AND 
MEALS! 


REET~ MENGS 


OG co. 


3G 
=| 
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OH, GOSH! 
I COULDN'T 
LIVE ON THAT! 


C SHUCKS! THAT 
(DIDN'T GAIN 


eae 
— 


| 


P HIRED 
SOMEBODY! 


[KNOW ANYTHING ABOLIT 
TH’ BANKIN’ BIZZNUSS? 
T HEAR TH’ THIRD 
NATIONAL NEEDS A 
TELLI 


Waut Dbner= 


OF COURSE, I 
DON'T_KNOW 
ANYTHING 


I MIGHT AS WELL 

GO HOME! EVRY. 

JOB I'VE BEEN AFTER’S } 
ne JOKER 


NO CATCH TO IT, SONNY, 
IF YOLU/RE TH’ RIGHT MAN’! 
HAD ANY PLUMBING 
EXPERIENCE ¢ 


ASKING FOR A 
PLUMBER'S 
APPRENTICE. 
ALTHOUGH 
SKEPTICAL, 
HE DECIDES TO 
INVESTIGATE. 


T HEARD Y’ 
WERE LOOKIN’ 
FOR A 


ANYTHING ABOLT 
PLUMBING 2 


OH, YES! 
A 
LITTLE! 


SORRY! YOU'RE Y 
NOT THE MAN 
WE WANT! 


THE TELLER WE'RE 
LOOKING FOR |S THE 
ONE WHO SKIPPED 
WITH $60,000! 


ANOTHER 
“DOLLAR A DAY, 
WITH MEALS,” I 

S'POSE! 


HECK-—I'VE 
TRIED 'EM ALL! 
WHY NOT SEE 
THIS ONE 
5 THROLIGH? 
APPRENTICE 


DESIRED! 


FINE) BE HERE 
MONDAY, READY TO 
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I NEVER HEARD OF THE 
APPRENTICE BUSINESS, BLT 
I’M SURE IT'S 
SOMETHING 


MICKEY! rt KNEW YOU WOULD! I SAID 
WHERE YOU ; ALL ALONG YOU JLIST CAN'T 


GOING ¢ =. — 
. ——— But THis | 


OH, YOU DID? ISN'T SO AWF'LY BIG 
(OW PERFECTLY --I'M ONLY AN 
SCRUMPTIOUS! BIG APPRENTICE! 


D 
2) 


WELL. THEY HAVE OTHER 
WORK, TOO! BUT WHATEVER 
IT iS, THE APPRENTICE HELPS 


[oT HAVE! T'M AN 
APPRENTICE TO A 
PLUMBER! you 
KNOW WHAT PLUMBERS 
DO, DON'T Y¥’2 


CERTAINLY! THEY 
TAKE HAIRPINS AND. 
TOOTHPASTE CAPS 


MINNIE! AN 
APPRENTICE ISN'T A 
BUSINESS --!T" 


=--YOURE JUST i 4 
GOING TO HELP SOMEBODY 
bh ELSE DO HIS! 

Pre 


Ores 


ON HIS WAY TO 
WORK, MEETS 
MINNIE AND 

HAS A LITTLE 


TROWBLE OUT OF STOPPED-UP 
EXPLAINING DRAINS! 
THE NATURE 

OF HIS NEW 


JOB. 


WHY--WHY, I'M 
YOUR NEW 
APPRENTICE! 
Y HIRED ME 
LAST WEEK} 
REMEMBER? 


ra OH, SURE! YEAH! I NEEDED WELL, NOW THAT YOU'RE 
HOWDY! A HELPER. DIDN'T T? I S'POSE YOU QUGHTA 
WHAT CAN I DO J GO TO ("I WONDER 
FOR YOU? WE GOT A 0) 


GOOD MORNIN’ 
MR. PIPER! 


YES, SIR-- 
AN’ Y' TOOK 
ME! 
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DY) cxey 


ARRIVES 

AT THE 
PLUMBING 
SHOP READY 
TO GO TO 
WORK, BLIT 
FINDS THAT 
HIS BOSS 
HAS NO WORK 


YEP! IT DON'T LOOK 

LIKE THERE IS A JOB 

FOR TODAY! THINGS ‘VE 
BEEN KINDA 


AS LONG AS 
THERE'S NO 
WORK TO DO, 

T MIGHT AS WELL 
LEARN SOMEP'N } 
ABOLIT THESE! 


GUY I EVER 


THERE GOES THE DOPIEST ) 2 
| 
WORKED FoR! 


eA 


THAT'S THE WAY IT GOES! 
SOME WEEKS I DON'T 


MAKE A NICKEL! 


AND TRY 

TO DRUM UP SOME 
TRADE OR DO 
SOMETHING? 


MR. PIPER, 

WHAT'S THIS 

, TOOL SED 
FOR? 


NO. I NEVER 
TRIED THAT! 
CAN'T SEE ANY 


REASON FOR 
iw! 


ANYWAY, WHAT'S IT TO YOU? 
y E GETTIN’ YOUR WAGES 
REGULAR, AIN'T 
You? 


! LISTEN, SONNY! WHEN I 
HIRED YOU, DIDN'T YOU 
TELL ME HOW LITTLE Y’ 
KNEW ABOLIT PLUMBIN’ 2 


~=- HASN'T GOT WORK 
ENOUGH TO NEED A 
HELPER —-- BUT 
THAT DOESN'T WORRY 
HIM, EITHER! 


WELL, DON'T FORGET IT! 
SEE THAT YOU DON’T 
LEARN ANYTHING ! 


GOSH! HOPE THAT CALL 
WON'T EMBARRASS 
JOE PIPER 
WITH SOME 
WwoRK! 
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MR_PIPER'S OUT |! DOODLESNIPE? AH, ] YEH--EXCEPT 7 
RIGHT NOW! YES, TLL YES~-I FIXED ALEAK WHAT HE WANTS—— HE 
TELL HIM AS | OVER FOR_HIM YESTERDAY! SAYS THAT LEAK IS 
SOON AS HE COMES, | 77 SO HE WANTS ME AGAIN? WORSE THAN 

IN MR. DOODLESNIPE! THAT’S WHAT COLINTS, BEFORE! 
VY SONNY —- REPEAT ! 
CUSTOMERS! 


CLEAR EXAGGERATION! 
a MAS A mie 
PLUMBERS AD LEAK ~~! : 
FOR THAT! EXTREMELY BAD! I 
COULDN’T HAVE 
MADE IT 


WORSE ! 


THE MAN HAS NO 
GROUNDS FOR A 


7 YOU CALL YOURSELF A VERY UNPLEASANT FELLOW! 
PLUMBER! LOOK AT 4UST_ONE OF WHAT YOU 
THAT! MEET, SONNY, 
WEEN YOU'RE BLT THAT 
YOURSELF, MR N 
DOODLESNIPE! 
LET 


ME 
HANDLE THIS! 


TAKE THIS TAPE 
AND BIND LIP THE 
CRACKED PIPE! 
YOU'LL FIND IT ABOLIT 
TWO FEET DOWN! 


TLL BE 
OLITSIDE! I 
SAW SOME OTHER 
LEAKS THAT 
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GOLLY! A 
SWELL 
INITIATION 
TO THE PLUMBIN’ 
BUSINESS! 
I’M PRACTIC’LY 
DROWNED! 


Y TLL PROBLY NEVER GET 

8 PAID FOR THAT DOODLESNIPE 

JOB! IT JUST SHOWS WHAT A \ 
TOUGH TRADE 

THIS IS! 


Ue 


| YOuU_WERE KINDA 


SLOW ON THAT JOB, 
SONNY! I FIXED 

A WHOLE MESS 0” 
LEAKS WHILE 

YOU WERE. 

DOWN THERE! 


HT AUST LIKEI TOLD Y’ AT 
FIRST! STAY AN APPRENTICE 
AND YOU WON'T HAVE THE 

HEADACHES I’VE GOT! 


WELL, I CAN'T SAY 
THIS IS MY LIFE'S 
WORK, BUT WHILE 

IM AT IT I'D LiKE 

TO KNOW MORE 


GOOD MORNING! 
ANY BATHTLIBS 
TODAY 7 


NO, THANKS! J} [/ 


al, 


THEN, HOW ABOUT SOME NICE 
FRESH Ror PIPE? ONLY 


A LITTLE 
BUSINESS FOR 


[ULEAKS, MY EYE, YOLL 
BEAVKETY= BLANK SO-AND- 


IS THIS A 
MPLAINE 
MR. DOODLESNIBE 2 A 


YOU'VE PLUGGED 


| uP MY WHOLE 


LAWN- 
SPRINKLING 
SYSTEM! 


I USED TO BE 
THAT WAY --— 
UNTIL I , BECAME A 


ASTER 
q CRAFTSMAN! 


HE COULD CERTAINLY USE SOMi 

MORE CUSTOMER RS] AND THOSE 
He HAS T DON'T 

PAY NER Biles! 


HUMPH! HE, AND. 
I MUST HAVE THE. 
SAME ONES! 


[ ANYBODY CAN BE DOPEY 
ONCE INA WHILE, 
b BLT THAT GUY 

REALLY 


WORKS 


iE) PF aust THE SAME, HE HANDS ME 
MY FIRST _PAY ENVELOPE 


SHADY SiDE- 
LINE! 
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GOSH! THIS LOAFIN’ Y [((OH--HELLO, Lf 
AROUND IS AWFUL! SOOFY! IY Jp IDON'T KNOW MLICH ? 
WHY DOESN'T JOE PIPER V7 y ABOUT IT, YET! y ees 


"WELL, T 
ID HAVE A_JOB FOR 
a IF YU 


A CHANCE! 72) 


IT MIGHT BE SOMEP'N GY, WHY, SURE! ANY 
IMP) N iu j !AI 
SANK rs TOUcNt 2. ND! AND IT'LL BE 
TELL ME} p 


LITLE JOB. SONNY! " SOI SEE! AND YOU'VE HNO, MAVAM! I'VE MAYBE SO -— BUT YOU VE 
BRING THE AROLs ~ |. )\ FORGOTTEN SOMETHING, ] [ GoT EVERY TOOL FORGOTTEN WHO 
FORGET ANYTHING! ! A. AS USUAL, HAVEN'T THIS JOB CALLS SENT EC MEL 


YES, SIR-— 
--NO, SIR! 


74. THE PLUMBER’S HELPER 


AM\ALL MY CLOTHES THEN, I WOULD ) _( 
THE PLACE! “(UN THE. Le eee SAY, THERE 
ARE YOU THE , 

? HAVE -- ER, 
PAID YOUR 


WATER BILL? 


LIST SWITCHING A FEW 


HAVE YOU GOT IT D(ouR TROUBLE | 
CONNECTIONS DID THE TRICK! iS OVER, 


FIXED, SO I CAN 


THERE'LL BE PLENTY a> DO MY 
O’ WATER NOW! 6 
| 


2) (tune on 
1 " 
WASHING SONNY! 


HELLO, MEKATZ ! 
SURE THING! RIGHT 
uP MY ALLEY! 
YOU BET r’'Lt 
BE THERE! 


THAT WAS MEKATZ! HE'S THE 
MAN I'VE BEEN WAITING FOR! 
—— WE'RE THROUGH WITH 
PEANUT JOBS 
Now, SONNY ! 


[7 THIS iS BIG-TIME STUFF! 
GET EVERYTHING ON THE 
TRUCK! I'VE GOT TO GO AND 
MAKE A PHONE 


BuT-- 
MR. PIPER-——! 


lf GOSH! WITH ALL THOSE 
PIPES, IT'S GONNA 
E TOUGH! 


WHAT THE HECK? WHO'S 
M&KATZ—~ AND WHAT'S 
THE MATTER 
WITH THIS 
PHONE 
$ ALL OF A 
SUDDEN? 
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I GUESS THAT'S EV’/RYTHING, 
MR. PIPER!) 


THATS WAS 
HATS WHAT 
JOB, THERE'S 

MONEY IN IT! WE NEED! 


you 
GOT ASAW 
THAT'S VERY 
IMPORTANT! 
4 


FOR THE LIFE 


F YOu SEE, THIS 1S A )CWHO Is THis ‘| 


MSKATZ »—aaee 
JOB AND 

YOU NEVER 
KNOW JUST 


A BIG CONTRACTOR, SONNY! 
HANDLES ONLY IMPORTANT WORK! 
PLAY BALL WITH HIM AND YOU'VE 
GOT _A CHANCE TO PICK LP 
SOME REAL DOUGH! 7 


WAIT A MINUTE, SONNY! 
DON'T DRIVE'IN, YET! 


“@( AH! THERE'S MSKATZ, 
HIMSELF! 
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MY NEW APPRENTIC! 
MEKATZ! HE'S ALL RIGHT 


HOW D’ DO, 
IR! 


ON THESE KIND 
{ MAKES THE 
PLACE EASIER 
TO FIND 
NEXT TIME, 
, ¥ KNOW 


YOU'D BETTER START IN THE 
BASEMENT! THEY 
WANT A BATH 

THERE, 

Too! 


(wy THE 
APPRENTICE ? 


(CT TOLD YOu yy 

(_ HE'S ALL 
RIGHT! AND 

HE’LL BE MIGHTY 


USEFLIL 
(ante ON! 


{THIS IS THE KIND OF A JOB 
T LIKI MIGHTY GOOD 
POSSIBILITIES HERE 
YES, SIR! I'VE 
BROLIGHT IN ALL 


THE PIPE YOU 
WANTED! 


WELL, WE'RE JUST 


ABOLIT FINISHED LIP 
WITH THAT 


HE MAY BE A BIG 
SHOT CONTRACTOR 
AND THIS MAY BE A 

y SWELL JOB, BLIT- 


THE OWNER MUST HAVE 
PLENTY O’ DOLIGH! 
MSKATZ DOESN'T FOOL 

WITH ANY CHEAP 


Sng, PROPERTIES! 


| GREAT GRIEF/ Do y’ 


KNOW THAT WE PLT 
IN A TUB, AND 


I OF COURSE, IF ANYTHING | 


WAS WRONG, JOE PIPER 
WOULDN'T SUSPECT IT! 
HE'S TOO DARN 


T STILL 
DON'T TRUST 
THAT HELPER 
OF YOLIRS! 


AW, HE WOULDN'T 4 
SUSPECT ANYTHING ~ 
-- HE'S TOO 


THAT'S THE THING TO 
REMEMBER, SONNY-~-- KEEP 
AWAY FROM THE 
CHEAP STLIFF! 


YES, SIR! 
UH -- HADN'T 
WE BETTER 

GO TO 


’ WHAT'S THE IDEA? 
THE FIRST GOOD JOB I'VE HAD 
IN AGES AND you wet EI 
=x TK ET I ONE! 
Sa@ Take it 
XK gas! 


ee 


[YOu DON’T SAY? I MUST HAVE 


MISSED THAT, SOMEHOW! 
—{ 
WELL, WHAT'RE Y’ 
GONNA DO? GOSH-- 
WHY, THE OWNER’LL 
RAISE MERRY 


T SUPPOSE SO, BUT WHAT'S 
THE USE OF BORROWING 
TROUBLE IN 2 
ADVANCE 
Si. Hae id 
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(waen YEP! THIS 1) (( JUST LIKE I TOLD You, 
THIS BATHROOM, {WINDS IT UP! ee DROPP! SONNY--MSKATZ IS 
Aa HROLIGH Ly EVE THE MAN TO STRING 


ALONG WITH! 


CONFOUND IT! HERE COMES HE'S SUPPOSED TO SO? THIS IS ONE ¥ HUH@ OH, YOLI SAID 
THAT PEST, DIBBLE! BE A BUILDING OF YouR JOBS, 4g PERMIT! I MusT’VE- 
INSPECTOR, BUT HE'S 1S IT? LET ME SEE —-~ YES, I FORGOT 


E YOUR BUILDING 
JUST A FAULT: PERMIT PLEASE! J ABOUT GETTING 


T_DECLARE, I DON'T KNOW [YOU KNOW YOU'VE )( WELL-— [WELL, SEE THAT YOU SEE HOW ? aust 
WHAT'S THE MATTER WITH YOU GOT TO HAVE A YOU GET ONE Line eae ee 
PIPER! NO OTHER PERMIT FOR , | | BEFORE I COME TROUBLE! 
PLUMBER GIVES ME P THESE BACK TO INSPECT ABSOLLITELY 
Ss THE WORK! UNREASONABLE! 
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YOU CAN GO HOME NOW, SONNY! I'VE GOT 


By SAY YOU'VE GOT yj 
SOME NEWS I , 
OUGHTA KNOW? 
1S IT ABOLIT 
MY JOB? 


BUT WHY IN HECK 
SHOLILD THE OTHER 
PLUMBERS WANT 


TO PUT PIPER 
OUTA 
BUSINESS ¥ 


BS IN 


GO DOWN TO THE CITY HAI 
9 DOWN TO CI HALL 4 


AND _GET A PERMIT=~ JUS 
SATISFY THAT. OLD 
BUILDING INSPECTOR! 


WELL, IT SEEMS HE'S 
az TOO 
BS DURN 


IT'S ABOUT 
YOUR 

BOSS —- 

MR. PIPER! 


-_ THAT INSPECTOR 
CAN'T BE SLICH A TOLIGH 
SSES 
Ck-EVED 
RK Y 


A PLUMBER WAS IN HERE 
LAST NIGHT AND 
HE TOLD ME THAT 
HE AND A BLINCH 
OF OTHER 
PLUMBERS ARE--~ 


THAFTA ADMIT THAT-~ 
BUT I DON'T SEE WHERE 
(T CONCERNS THE 
REST! 


THEY CLAIM 
HIS DUMB WORK 
INJURES THE 
GOOD_NAME OF 
THE ENTIRE 


PROFESSION! 


“s 


HE'S GETTIN’ 

SOME FAT 
CONTRACTS 

THAT THE 
OTHER GLYS 
> WANT! 

SO, THERE 

Y ARE! y 


TO SEE 


JUST He FELLER I_WANT 
1 L'VE GOT SOME NEWS 
Y! OUGHTA KNOW 
ABOLIT! » 


=== CAMPAIGNING TO PLIT 
PIPER COMPLETELY OUT 
O’ BUSINESS! 


OH, F' GOSH 


HM-M-M! SOMEP’N'S GOTTA 
BE DONE! T WAS TOO LONG 
GETTIN’ THAT JOB, TO HAVE 
IT PULLED OUT FROM 
UNDER 
ME_SO 
QUICK! 
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BESIDES ee ke: ER-- 


(I JUST HEARD WELL-~WELL! i EE 
COULD EVEN ‘SLIP_A LITTLE 


WHAT'S He TROUBLE, 
NNY@ WHY. THAT A BUNCH 
BEST MAN. AND STILL GET 


_ THE LONG OF OTHER 
PLUMBERS ? SONNY ey ALONG | 
ARE GOIN’ ( 
TO TRY AN’ 
PUT YOU! OLITA 
BUSINESS! 


A fone Soule WHAT? DO! ’ AFINE OLD MANSION LIKE 
THE WIDOW VAN DOLIGH’S YES! CLSREMS THE CITY 2| p> THAT! FOR TWO. 
MANSION? BOY! YOU B=x ANTIGUATED PLUMBING, CENTS | EROWINT 
RENES, Ti Be. THERE, : WOMAN! ! 

MR. ME&KATZ! 


Z d FI MUST SAY, IT'S A [ WHAT IGNORANT DIBBLE! I MIGHT'VE 
KNOW JUST WHAT SHAME TO DISTURB A OLUNDR! L KNOWN! T TELL YOU, MADAM, 
LHAVE INSTALLED SOME 


i I PRESLIME YOU 
IS REQUIRED? 
e RES ~ BEAUTIFUL | 
HROUGH THE YES, MA’AM! DWELLING! MA’ GEMS OF THE 
CONTRACTOR) Q NE t j HOH SOME PLUMBING CRAFT — 
I'VE GOT IT ALL , 
M&KATZ, PIPER AY DOWN! THANK YOU, INSPECTOR NAMED ~~ BUT HAVE T 
GETS THE JOB OF MR. PIPER! DIBBLE, I EVER SUITED 
MODERNIZING iy BELIEVE! 
THE PLUMBING 5 é 
IN THE PALATIAL 
HOME OF THE 
WIDOW VAN 
DOLIGH! 


O° 
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> HEY--you! STOP JJ Y "ek 5 'T DOESN'T MAKE SENSE 
! THAT INFERNAL ‘¥ iON ye V4 Ry 70.Me eur TO Be 
mag RACKET! ‘ Di i MEWHERE SG | = BOT! 
) | L Al7 4, ZIG > 
MODERNIZING " 
MRS. VAN DOLIGHS & y 
PLUMBING 
GETS LINDER 
WAY. 


{ GOOD GRACIOUS! 
gy DID HE FALL? 


} IT, MR. PIP) (YOU'VE _GOT_THE FALICET: [HM-M-M! I’M AFRAID WI 
AST EVER INSTALLED! BUT, MR, PIPER GT HE FAUCETS WRONG!) /HM-M-M: I D WELL ~~ 


EPS 
ele i THE HOT ONE'S ON THE CO = 
MRS. VAN DOLIGH A mise ME | WATER PIPE AND HAVE 1G OO DOWN IN THe CELLAR SONNYT_COME'ON, LET'S | 
WiLL BE PROUD ! aD Coane GET DOWN CELLAR! 
OF THIS! ZIMA, BLIT-- GOSH! 5 < : 
l WHY NOT CHANGE 
THE FAUCETS 2 


SHE USED THE 
mC 


SIN f \ y €: 
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A MIGHTY FINE BATH! a ERE'S SOME WORK TO OH, FOR PETE'S SAKE! GOSH! AND HERE COMES 


YES, SIR-- ONE UP DOWNSTAIRS! HOW'S HE EXPECT DIBBLE TO 
F MY U DOWN, WHEN. ANYBODY TO GET L 
; YOL/RE THROLIGH! UNDER THAT _. y INO EEGT 
ICKEY &s SHOWER? OF S] | Goop. 
AND HIS BOSS AY. M Pe ALL THE DUMB JT : NIGHT ! 
ARE NEARING | [3% > hace 3g TRICKS! yo > : 
THE END OF | [5 i : GAA { | : 


THEIR WORK 
IN THE 
PALATIAL 
VAN DOUGH 
MANSION. 


F GREAT CAESAR, MAN! DID YOU 
IMAGINE YOLI'D GET AWAY 
WITH THAT? JUST WHAT 
DID YOU MEAN IT TO 
DIBBLE, BEA FOO 

THE BUILDING 

INSPECTOR, 

ARRIVES TO 

LOOk OVER THE 

VAN DOLGH 

PLUMBING. 


WHAT'S WRONG WITH 
THAT? 


CAREFUL, 
PIPER! 
D-DON'T LOSE 
YOUR HEAD! 
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BEAR DOWN A LITTLE, SONNY. 
T TAKE GREAT PRIDE 
INTHE WAY I, LEAVE 
A JOB! 


WITH THIS DOOR LOCKED, 
THAT MAKES EVERYTHING 
3 SAFE AND SOLIND} 


YEH! MRS. VAN DOLIGH 
N'T FIND AN’ 


(IT'S ELEVEN O'CLOCK, 4 
SONNY! BETTER 
GET SOME SLEEP! 


THE COMPLETION 
OF THE VAN 
DOUGH JOB, 
PIPER TREATS 
MICKEY TO 
SUPPER AND 
A MOVIE. 


TLL BE OUT FOR THE EVENING, 


ER, AND, AS 
TH 


HOW ABOLT THE LITTLE WINDOW 
IN THE CELLAR? 
HUH? THAT WINDOW, 
LET ME THINK- 


TOO BAD THAT 
’S SO DOPEY! 
HE'S A DECENT 
SORT WHEN HE 
meq WANTS TO 


{ YOU'LL SEE THAT 
EVERYTHING |S 
| LOCKED LIP 


[{ OH, YES-- I : 


OH, 
CERTAINLY, 
MA’AM! 
DON'T GIVE 
ITA THOLIGHT! 


[7 BOY! I'M GLAD OF 
DISTINCTLY RECALL ITH ANYTHING 
BOLTING THAT BEFORE 
T WENT UPSTAIRS! ‘ 
YES, INDEED -—— 
POSITIVE! 


WHAT TH —-> 
GOOD GOS! 


(I LEAVE IT TO YOU) TO REMIND 
ME, SONNY! WE HAVE AN 
IMPORTANT RESPONSIBILITY 
HERE! 


OKAY! TLL 
MAKE SURE 
Y LOCK 


SOME MIGHTY } 
VALUABLE 


TUFF IN 
THAT HOUSE, 
TOO! WELL 
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HEY! DID v 
SEE THIS? 


ICKEY 
SEES SOME 
STARTLING 
NEWS IN HIS 
MORNING 
PAPER AND 
HOT-FOOTS 
1T FOR THE 
PLUMBING 

SHOP. 


FORA WHILE --1'M 
GETTIN’ A 


Take 7 UY 
HEADACHE! 


EASY, SONNY! 
IT WASN'T YOUR 
FAULT! 
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UP WHEN SHE LEFT! 


I KNOW --- BUT WE 
WERE THE LAST ONES 
THERE! IT MAKES US 
LOOK BAD! 
DHER \ Oy ; y 
PLUMBING! }ey 


MRS. VAN DOUGH 


[1 IT_SAYS HERE, “ALL DOORS 
TOLD US TO LOCK 


AND WINDOWS WERE FOLIND 
SECURELY LOCKED AND 
WE DID-—BuT SHOWED NO 
Ene PROVE EVIDENCE OF 
IT? J TAMPERING! 


1S YOUR NAME 
PIPER? 

HUH YES-~ 

OF COURSE! 


SIR! THIS IS AN 
INSULT! 


LEFT IT SAFE AND. 
SOLIND] 


[CAN'T Y SEE? THE 


LOOK HERE! 
ARE YOU 4 
TRYING TO 


7{ ACCUSE 


4 
uS OF 
ACh) 


SERVANTS WERE OLIT 
AND MRS. VAN DOUGH 
WAS OUT--=- BUT 
YOu ANDT 

WERE STILL 

THERE WHEN 

SHE LEFT! 


BuT I DON'T 
BELIEVE WE'VE 
HEARD THE LAST 

OF THIS, YET! 


ease 
ae - MAYBE So! 
Os 


OH, YEAH? WAS THIS 
BEFORE OR AFTER YUH 


FRISKED THE 
—_ 2 a 


SO YUH LEFT THE HOUSE WHERE WERE YOL j [7 OH, YEAH? I S‘POSE ISYZA MY APPRENTICE WAS 
ALL LOCKED LIP SAFE AND BETWEEN SEVEN AND YUH KIN PROVE THAT! CA WIH ME AT THE TIME! 
SOLIND, EX? LEVE! p A Nowi 


- ns 
I CERTAINLY 3 ESE : 
Dip! TWAS OLIT TO x 
» 2 Le ly ‘ 


THIS 1S My APPRENTICET Hl 
YOUMAY QUESTION HIM OWE! MICKEY 
AS YOU LIKE! 


[5 HOW ABOLIT LAST NIGHT 
MICKEY? WERE YOU 

WITH PIPER BETWEEN 
SEVEN AND ELEVEN? 


MICKEY’S WORD _\\ NOW THAT THAT'S . 
SATISFY YOU IS ENOUGH FOR ME! CLEANED LIP, SONNY, WE. 
ER~-~ , CAN GET TO WORK! 
GENTLEMEN? MSKATZ HAS 
ANOTHER JOB 
, FOR us! 


YES, SIR! 
HE TOOK ME 
TO DINNER 
AND A 

MOVIE} 


TOG ROB Eine T ALWAYS SAID HERE COMES 


MEKATZ NOW! 
' ONNY, THAT : 
Y PAUNG HIS THICK Beery WOLILD A NOW JUST WHAT 
WITH DOUGH! 1S THAT ALL 
| at El GET US INTO THE ABOUT I 
TI s - 
Belicxey BIG-TIME STUFF! WONDER? 
ARE NOW f 
WORKING AT 
THE HOME OF 
AMBROSE 
PALINCH, A 
BIG STOCK- 
BROKER, 
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MIGHTY MYSTERIOUS GUY, THAT 
MSKATZ! ALWAYS WHISPERIN 

ABOUT SOMETHIN’ OR 
OTHER! ;— 


AND PIPER 


ARE ON THE 
LAST LAP OF 
THEIR WORK 
IN THE AMBROSE 
PALINCH HOME. 


[f DON'T. WORRY ABOUT THE 
PALINCH_JOB! NOBODY’LE 
NOTICE THAT KITCHEN 

J 
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iF THE! 


DON'T. 
MIRACLE! 


yy. 
TSA 


THERE'S NO TIME, \| 
TO_GET ANOTHER! 
TLL MAKE Iv 


YES, MR, PAUNCH! I 
ONLY --~-THAT’S JUST 
TEMPORARY YOu SEE! 


T FULLY INTEND~-- 
WHAT? 


WELL, UH-- MEKATZ 
DOESN'T WANT LIS IN 
THE EMPTY HOUSE! 
TOO MLICH RESPONSIBILITY, 
ER-- YOLI KNOW 
MEKATZ ~~~ THE 
SOLL OF HONOR-~\ 


een ER ee 


ON'T_EVEN BE 


NOTICED! 


T/M_GOING BACK THERE — 
--ER, A SLIGHT ALTERATION! 
YOU WON'T BE 


OKAY! SEE 
y’ TOMORROW, 
MR. PIPER! 


THE BOSS MUST'VE 
WORKED AT MR, PALINCH’S 
PRETTY LATE LAST 
NIGHT! 


p—“*T IT SAYS HERE, “ANOTHER 

_ MYSTERIOUS ROBBERY Steep 
TIME AT THE HOME 

z OF AMBRO! 


MR. PIPER 
FINISHES 

HIS WORK IN 
THE PAUNCH 


HOUSE, THE 
PLACE IS 
ROBBED OF 
VALUABLE 
BONDS AND 
JEWELRY! 


HE SHOLILD‘A KNOWN 
IN THE FIRST PLACE, 
HE'D_HAFTA_CHANGE 
THAT DRAIN 
PIPE! 


WELL, FOR--- 
- OMIGOSH! 


“--- IN ADDITION TO YOU WERE 
VALUABLE JEWELRY, WORKIN’ THERE! 

SEVERAL THOLISANDS: HAVE Y’ GOT 
IN_BONDS WERE ANY IDEA HOW 

TAKEN! NO IT COULD’VE 
EVIDENCE OF HOW HAPPENED 2 
THE ROBBERS ENTERED )| } e 
WAS FOUND!” 


? FISHY ABOLIT 


T S'POSE YOLI_ CAN'T NOPE! SORRY! I WAS 
TELL US ANYTHING WORKING ON THE KITCHEN 
ABOUT THIS. SINK ALL EVENING ! 
PIPER? MR. PALINCH INSISTED 
ON WATCHING ME TO SEE 
THAT I DID THE WORK 
TO SUIT HIM! 


NOPE! SOMETHIN’ ] 


HEY! DID Y’ KNOW ~~ THE 

--THE PAUNCH HOUSE 57 
wAS ROBBED 

LAST y 


MR. PALINCH COULDN'T 
HAVE DONE IT! HE WAS 
WITH ME ALL 
EVENING! 


YEAH, PALUINCH ALREADY 
TOLD US THAT! BUT IT’S 
MIGHTY QUEER HOW TWO 

CASES LIKE THIS COULD 
HAPPEN! 
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Wi. 


MYSTERIOUS 


[7 _I TELL Y’ HORACE, 
IT’S GETTIN’ ME DOWN! 
WHATILL PEOPLE 


NK, 
ANYHOW? 


ROBBERIES, 
STILL UNSOLVED. 
HAVE OCCLIRRED 


IN THE LAST TWO 
HOLISES IN WHICH 
MICKEY HAS 


WORKED! 
LOOKING 


FOR 


A SHOULDER TO 
CRY ON, MICKEY 
DROPS IN AT 
HORACE’S STORE. 


QRS! 


ABOUT wo FEET, 


LAG SONNY 
TIME 


GOES ON, 
WITH NO 
FURTHER 
DEVELOPME! 
MICKEY 


NONSENSE. 
"BOY! NO! 
THINKS: 


NTS, 


GRADUALLY 


FORGETS 


ABOUT THE 


ROBBERIE: 


Ss. 


KEY AND PIPER ARE NOW 
WORKING AT THE HOME OF EZRA 
POTTSGOLD, A RETIRED MERCHANT. 


A WORK OF ART, 
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AND THAT DOPE 

Y’ WORK FOR HASN'T 
BRAINS ENOUGH 
TO PULL ANYTHING 
AS SMOOTH AS 


AH, YES-- GOES IN 


VERY EASILY! 


YOU'RE 


HE COULDN'T HAVE 
DONE ANYTHING! 
THE FIRST NIGHT WE 
WERE AT A MOVIE —— 
THE SECOND TIME, 
THE OWNER, HIMSELF, 
WAS WITH 
HIM! 


F’ GOSH SAKES! 
ATWO-FOOT 
HOLE FOR THAT 

LITTLE PIPE? 


RIGHT, SONNY! LJ 


WELL, THAT'S EASY TO TAKE 
CARE OF! 


MR. PIPE! 
AND I_WERE THE LAST 
ONES IN THE HOUSE! 
WE'RE BOLIND 


YOU SEE, SONNY, IF THE 
OPENING WAS TOO 
SMALL IT WOULDN'T 
GO_IN AT ALL! 
IT'S ALWAYS 
SAFER TO MAKE 
‘EM A LITTLE 
LOOSE! , 


THERE! SCIENCE 
SOLVES ANOTHER 


P_LDONT SEE WHAT YOURE 
OBLECTING TO! AT LEAST, 
THE WATER 
ON 
COMES 
DIBBLE! -—— 
ati 4 = 


AREN'T WE GOING 
TO WORK_ TODAY, 
MR. PIPER? 


BUT, MR, PIPER! WE VE 
GOT TO PLT ADRAIN PIPE 

UNDER THAT SINK 1 

AT MR. POTTSGOLD'S. 


.D_WOLILD KNOW 
.DN'T + AWAY 


HE COUL! 
WITH THA 


HUH OH, NO--— 
NOTHING TO’ DO 
TODAY! 


BUT THAT 
SINK DRAIN! 
YOu KNOw- 
—~— THE ONE IN 
MR. POTTSGOLD'S 
HOLISE! 


WHO? OW 
MR. POTTSGOLD! OF COURS! 
=-T'LL GLADLY MAKE THAT 
LITTLE ALTERATION, BLT I 
WON'T BE ABLE TO GET 
THERE UNTIL 


THIS 
EVENING! 


b THING’ 
IT’S AN INSULT 


OF COURSE, 1 KNOW! 
BUT IT’S THE ONLY JOB 
WE'VE GOT! IF WE 
FINISH _IT, WE'RE OUT 
OF WORK 
ENTIRELY 


WHAT'S THE IDEA? WE'VE 
GOT NOTHIN’ TO DO TODAY! 


IT'S ABSOLUTELY 

THE WORST JOB 

I EVER PUT MY 
OKAY ON! 


DON'T YOU SEE? IF T J 
DID ITIN WORKING HOURS, 
I'D BE LOSING 

MONEY! 
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[SURE Y wore WOT TET EANDLE TS NST WORK ISA 
NEED . ! NUISANCE! CONFOUND 
MR. PIPER?” CAN LOCKUP IAND: THESE FUSS-BUDGET 


CLIENTS, ANYWAY! 


[’ WHAT A GUY! HES HAD 
ALL DAY WITH NOTHIN’ 
TO DO --~ AND 

WORKIN’ TONIGHT 
WAS HIS OWN 
DOPEY IDEA! 


A DOPEY IDEA? SURE- 
~- IT MUST BE! HE 
COULDN'T HAVE ANY 


EE... IN 


THE EVENING 
PIPER, THE 


PLUMBER’ 
STARTS FOR 
THE POTTSGOLD 
HOUSE TO 
FINISH SOME 
INCOMPLETED 
woRK! 


OH-OH! Cops! THEY AREN'T THERE TO 
WHAT'S WRONG, ADMIRE OUR WINDOW DISPLAY! 
NOW? BLT I'M AFRAID I. CAN 

2 GUESS WHY THEY 
ARE THERE! 


EXT 
MORNING 
AS MICKEY 
LEAVES 
FOR THE 
PLUMBING 

SHOP 


“BUT, OF COURSE, PIPER [[WE KNOW YOURE NOT 

COLILBN’T HAVE DONE IN ON ANY CROOKED 
BIZ, MICKEY, BLT THERE'S 
SOMETHIN’ ABOUT 
YOUR BOSS --- 


V* BUT I’M NOT ANY MORE! 
SOON AS HE COMES IN I'LL 
TELL HIM WHAT I THINK~— 
AND QUIT! 


I'M 
THROUGH! 


yy he 
Mow ON 


HIS ARRIVAL AT 
THE PLUMBING 
SHOP FINDS 


en 
YEH, I 
KNOW! I'VE TRIED NOT 
TO SUSPECT HIM, BUT I'M 
JUST ABOLIT CONVINCED 
I'VE BEEN 


THE POLICE 
WAITING TO. 
TALK TO HIM! 
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YES. SIR~— TM GUITTIN’ 
My JOB TODAY! 
I'M NOT WORKIN 


T THINK IS 
CROOKED! 


WITH THES 
ROBBERIES! 


eS HIM! 


A THING ON 
THAT'S 
WHER! 
YOu 


OKAY, MR. CASEY! 
TLL LET PIPER THINK 
HE’S FOOLIN’ ME AND 
MAYBE I CAN GET 
SOME DOPE 
ON THESE 
ROBBERIES! 


SO HE WON'T KNOW 
WE 


GOOD! WE'LL SCRAM 
BEFORE HE COMES IN, 


HOLD_ON! I GOT 
A BETTER 
IDEA! 


FINE POLICE WE HAVE IN THIS TOWN! THREE 
ROBBERIES IN A ROW AND NOTHING 
TSE DONE AP 


HOW DO YOU THINK I FEEL? 
EVERY HOLISE I WORK IN GETS 
ROBBED! MAKES ME LOOK LIKE 

———_A JINX OR--} 


ER--YES, 

TSEE YOUR 
(POINT! -< 
ys 

A) 


Pa 


Q 


TLL DOIT! (THAT'S TH’ STUFF, 


M MICKEY! T 
BONN 4 THOucHT We 
PIPER'S \\\,COLILD COUNT 


SHADOW! ON YOU! 


“ DON'T Y’ SEE? PIPER THINKS 
HE'S GOT YOL FOOLED COMPLETELY! 
LET ‘IM THINK SO AND WE'VE 
GOT A CHANCE TO GET TH’ 
COOBe aN 
HI 


LOOK HERE, YOLU--YOU=-- POLICEMEN! 
YOLI'VE GOT TO DO SOMETHING. 
ABOLIT THESE ROBBERIES! 
IF THEY'RE NOT STOPPED, 
THEY'LL RUIN MY 
BUSINESS! 


WE'LL STAY HERE AND 
PLT TH’ HEAT ON ‘IM! 
MAYBE _HE’LL CRACK 
AN’ SPILL 
SOMETHIN’! 


MY BUSINESS iS SUNK! YOU'VE 
GOT TO GET THAT CROOK-- 
DO YOU HEAR? 


{ JUSTAST GET INTO 
~ THE BIG JOBS, THIS 


HAS TO HAPPEN! EH IT'S 


TOUGH, 
ALL RIGHT! 
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ESS THE ST UMILIATION ofr WI WHY, SOME PEOPLE 
 ( AbLE THERE TAM, WORKING MIGHT EVEN THINK I 
Athy Honest CAPT WHICE WAS IN ON IT! 
uryoun | Fa SOE SERA STE 
CONVINCED LSE! 
THAT HIS BOSS YEH-- 
1S CONNECTED 4 
WITH THE SERIES 
OF ROBBERIES, 
MICKEY HIDES 
HIS SLISPICIONS, 
HOPING THAT 
PIPER WILL. 
GIVE HIMSELF 


MIGHT! 


SAY, PIPER~~ HOW 2 you EXPECT 


[ I KNOW YOU HAD NOTHING TO 
DO WITH THE ROBBERIES, 
@ BUT THE, ER-“COINCIDENCE ) 
PER'S CUP. EACH FiMeo=-t " 
OF WOE SEEMS 
CHERTLCWING, : On! WEL. UH-- 
WHEN HIS OLD 
FRIEND MGKATZ DIFFERENT! 
APPEARS A 
LITTLE DOUBTFUL 
OF HIM! 
MICKEY 

SHOWS NO 
INTEREST, BUT 
HE |S ALL EARS 

! 


10-11 


(Ou. I KNOW YOU'RE 


INNOCENT !_ AT. 
LEAST I HOPE 
THAT, ER--- 


GREAT SCOTT! } 
EVEN YOU 
SUSPECT ME-~- 


THIS 1S NOTHING BIGT 
JUST A CASE THAT 
DIBBLE FIXED --I 
MEAN-- AREM--—- 
DIBBLE CONDEMNED 
THE PLUMBING, 


[ YOU SAY DIBBLE CONDEMNED: THE OLD JOB'S ){ OH, YES! WATER 
PRETTY BAD, 


THE PLUMBING IN THIS HOUSE?) PIPES AL 
CORRODED~~ 
EVERYTHING IN 
VERY LINSANITARY 
YT, SNAPE! 


I S‘POSE? 


TO INSTALL THE 
N SPITE 
OF THE | |LNEW WoRK! 
MYSTERIOUS ] 
ROBBERIES, 
PIPER GETS. 
ANOTHER JOB 
FROM MSKATZ, 
THE BIG 
CONTRACTOR 
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E_THE STUFF DOW! 7 
CELLAR, SONNY TLL 
cis THERE, DIRECTLY! 


WORK ON 
THAT, PIPER! 


Leon MEKATZ 


MADE A LITTLE 
‘SLIP AND IT KINDA 
GIVES ME A 

HUNCH! 


HM-M! I'M BEGINNIN’ TO. 
CATCH ON TO HOW THIS GAME'S 
PLAYED! NOW WHERE ARE 
THOSE OLD PIPES? 


‘ (T'S AN OUTRAGE! I YOU 

AND SEE WHAG PIPER'S y AE HOLE STRINGS EA RACKET! MiB O) 
CO TORaN! : PLUMBING! IM JUST AN 

: HONEST 

RKMAN 


Z Cz 
HM-M-M! IF THESE i CORRODED, MY EYE! 
PIPES ARE CORRODED Ci ] THEVRE CLEAN We 
THEY CERTAINLY WITH A JOB 
z_DON'T LOOK _ J To DOL 


DIDN'T CONDEMN YOUR y DID DIBBLE SHOW_Y’ HE SH MEA M FY ACHEMIST’S REPO! SCT es SAY 
ite Dee Sa ae PSR TREAD, | | GARNI Eee 
COMPLAINT. IT'S WITH 8 Y PLIMBIN Was a Neti wae TO - NEED 


THE BUILDING 
INSPECTOR ! =~ AN HOw COULD [ TELL? 


{ WELL, I'M MR. PIPER'S Faust A MINUTE, SIRT) THREM-~-1S THAT 
APPRENTICE, AND WHAT I'M HERE For { SO? WELL. SPEAK 
YouR PIECE -- 
ISTO YOUR ‘AND rr 
} ADVANTAGE.--) /gi 
NOT PIPERS! 


THIS GUY OUGHTA BE V7 _ID LIKE TO YOu ARE! 
ABLE TO GIVE ME THE TALK TO MR. WHAT CANT 
DOPE I'M AFTER! , HIGGLESEN, DO FOR 

4 g PLEASE! 


ECENT 
DEVELOPMENTS HAVE, 


CONFIRMED SOME Y 
OF MICKEY’S by, Zz, 
SUSPICIONS. ZpenEZER 


FOLLOWING UP A | | EEN cay 
JBING 


COLOSSAL NERVE 
TO COME HERE? 
WHY=-WHY-=-} 


FURTHER HUNCH, 

HE PAYS A PL 
SURPRISE VISIT 

TO ONE OF 

PIPER'S CHIEF 
COMPETITORS. 


ols 
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HF NOw_I KNOW THAT IGINE UP! 


Hf WHAT I'M Gi IN’ AT, Y ST THIS, MR. HIGGLE: By! 
MR. HIGGLESBY-— ! MSKAI "7 SY ROR’ FoR ISSLESEY: MSKATZ GIVES PEER THIS ER ALL, 
SSE OT THESE ; 't| | BEEN HELPIN’ A GANG ALLHIS BEST JO 
2088, HAVEN'T Coy 7 SEE WHAT OF CROOKS! SINCE [ TPES A 
O VERIFY ? LOwT FOUND IT QUT, I'VE BEEN 
A HUNCH yy OF LOWE! TRYIN’ TO GET THE 
CONCERNING P q ( . * EVIDENCE TO 
CONVICT EM! 


THE DEALINGS 
OF PIPER 
AND MSKATZ, 
MICKEY CALLS 
ON ARIVAL 
PLUMBER. 


WELL, L DONT ¥ ONE THING SURE -~ : LATER, THE HOUSE GETS (7 GUESS TLL HAVE A 
7 «NOW EXACTLY eS THE OBJECT OF THE ROBBED! BUT HOW? 
UPA 4 | (lO ONE GR Shc Peet's ALBIS 
3 i if 
FOR IT--AND SO SE! FOOLPROOF EVERY 
1S EVERY OTHER : IME! 


IORRY 
ABOUT PIPER VERY 
MUCH LONGER! 


SORRY, MICKEY! WE'VE GOSH 


PSS RGNE THROUGH) °( 12 yor" Tr col ALREADY GRILLED 
LI 
THAL AN ZS, THOSE GUYS AND 1 EARN 
He COLL HAVE LET DISBLE THEIR ALIBIS ARE THOKS 
OR MEKATZ_N, THE HOUSE AIRTIGHT, TOO! someon 
AND “THE Over 
ThE Joa!” { 


a 
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JEVERAL 
DAYS PASS 
UNEVENTFULLY. 
THERE ARE NO 
NEW ROBBERIES 


NOR ANV 
FURTHER 
CLUES TO THE 
OLD ONES! 


I GOTTA SEE 
YA MINUTE ! 


E THE TOOLS IN 
THE BAG, SONNY! I'M 
GOING BACK TO 
WORK TONIGHT! 


/’ LOOK~-PIPER’S 
GOIN’ TO WORK 
TONIGHT--~ 
AND THE JOB 
DOESN'T NEED 
NIGHT WORK~~~ 


SOMEHOW, I DON’T )| 
FEEL RIGHT -~I 


1G PUBLIC 
BIC SERVICE! 


E YOU 
IONING 


QUESTION! 
MY RIGHT TO 
WORK 


OVERTIME 
FT CHOOSE? 


YEH, WE 
ALREADY 
HEARD 
ABOUT IT, 
MICKEY! 


WE GOT AN ANONYMOUS, 
“PHONE CALL TIPPIN’ US 
OFF! LOOKS LIKE PIPER 
MAY_BE GETTIN’ THE OLD 
DOUBLE-CROSS_ FROM 
ONE O” THE GANG( 


GUESS YOURE \( quars TH 
x au tus KID 


ANYWAY. LM STAKIN’ OUT A 
SQUAD AROUND THE HOUSE 
WHERE PIPER'S WORKIN’ 
TONIGHT! WE'LL NAB 
ANY THIEF 


Boy! THAT'S 
ONE SHOW I'm 
NOT GOIN’ TO 
MISS! 
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WE BEEN HERE THREE HOURS! Y7{ NAW, NOTA THIS YEGG IS SURE SLOW! GOSH! HOPE HE: NO DANGER SH-H-H! THE DOOR- 
THINK ANY= cc! 4 I COULD FRISK THE DIDN'T. ESCAPE O' THAT! WE ~--! =~ SOMEBODY'S 
AH cece) PLACE IN HALF SOME WAY! i s 
COVERED! THE TIME! 


COMIN’! 


AN ANONYMOLIS PRG. 
TIP, THE : £ 
POLICE HAVE 

SURROUNDED | § : 

THE HOLISE 


WHERE PIPER 
IS WORKING 
AT NIGHT! 


4 
0 
Zz vy) 


PRET" ¥ HAVE A LOOK! STICK YOUR === INSULTING A Z 
[e) ¢ = iT"! AXPAYING CITIZEN > 
FRIEND, THE . 2 ) Oo NOSE IN IT~-I7'S BEEN 
PLUMBER} PIPER Ri 
XPECTING 


TO CATCH THE 
MYSTERIOUS 
ROBBER WITH 


TAKE IT 

EASY, MR, PIPER! 
THERE'S NO 
OFFENSE-—! 


IN EVERYTHING ARNED OLITRAGE— 
ELSE! 


INE STATE OF 
AFFAIRS! yy 


HIS LOOT, 
THE COPS 
DISCOVER 
THAT IT IS 
PIPER LEAVING 
THE HOUSE! 


IT LOOKS: 


WHY, THERE WHAT? UST 
PERS WS HO : eas WHA OR wa 
R'EAST ONE. MIGHT ROBBERY WHERE 
Y' WORKED LAST 
NIGHT-- ER= 
-UILP--I MEAN--~{ 
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E 
IAFFLED 
FOR THE TIME 
BEING, THE 
POLICE LAY 
OFF PIPER 
AND AWAIT 
FURTHER 


DEVELOPMENTS, 


ri ICKEY IS 


SURPRISED 
AND VAGUELY 
SLISPICIOLIS 
WHEN PIPER 
TELLS HIM 
THEY ARE TO 
INSTALL A 
BATHTLIB IN 
THE CITY 
BANK! 


10:28 


WELL, SONNY=— 


T'VE_LINED UP A. 


NEW JOB FOR 
us! 


7 GOSH! T NEVER 
HEARD OF A BANK 
WANTIN’ A 

BATHTUB 
BEFORE! 


HAVE TO 
DRIVE TO THE 
SIDE ENTRANCE, 
SONNY! 


Y HAVE? 
WHOSE, POUSE 
IS ITZ 


THIS IS FOR THE |} 


PRESIDENT, 
( "RIMSELF! 
VERY 


IT'S NOT A HOLISE-~ 
--IT'S A BANK! 


WELL, GET THE 
TRUCK AND LET’S 
BE ON OUR 

way! 


YW HUMPHT THEY TOLD ME TO jj 
4 EXPECT YE! THOUGH WHAT 

( ) THE MISCHIEF THE 
<j PRESIDENT, 


Y MEAN WE 
START NOW? 

WHY: IT'S | 
NEARLY DARK! 


WHAT KINDA =-LIH=— 

PLUMBING DOES 

A BANK OH, IT’S 
NOTHING 

OUT OF THE 


ORDINARY-~— 


|S OF COURSE! WE'LL 
WORK NIGHTS ON THIS 
WHOLE JOB! THE 
V PRESIDENT WON'T 
ALLOW ANY MESSING 
|> AROUND IN BANKING 
HOLIRS! 


THAT OLD BUZZARD GETS. 
LOONIER EVERY DAY! T 

DON'T KNOW WHAT 
NEXT HE’LL---! 


SIRI you 
ARE TALKING 


OU 

MR. SHECKELS, 
MY CLIENT! 
t, 


JUST INSTALLING A 
BATHTUB 


A B-BATHTLIB 


-==IN 


DISCUSSED! IT'S SORT 
OF CONFIDENT cae 


REMEMBER! YOUR DUTY 
POLICE THE PREMISES~- 
-MINE IS TO INSTALL 
THE PRESIDENT’S 
TUB! 


% ( BRING THE 
TOOLS, 
SONNY! 
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Be 
IPER 


ARE WORKING 
NIGHTS IN THE 
CITY BANK. 
THEY ARE. 
PREPARING 
TO INSTALL 
A BATHTUB 
IN THE 
BASEMENT 
FOR MR. 
SHECKELS, THE 
PRESIDENT! 


1051 


THIS JOBS TOO DEEP 
Wen eon: 


FOR_ME! 
A bale ie p 
7 


_Y' MEAN TO TELL ME 
THAT SHECKELS WANTS 
THIS TUB BECAUSE: HIS 


WHAT SORT OF GLY IS 
THIS SHECKELS, ANYWAY? 
1S HE CRACKED 
OR SOMEP’N? 


ITY BANK FOR | 

HE PRESIDENT - 

THAT'S CRAZY 
ENOUGH-~-~ 


a EH? NO--NO, 
INDEED! JUSTA BIT, 
ER--ECCENTRIC! 


NOT 
SEE, 


THAT'S RIGHT! HIS 
CHILDHOOD 
FRUSTRATION, 
YOU KNOW! 


BUT, OF COURSE, THIS IS 
JUST BETWEEN OURSELVES! 
MR. SHECKELS IS QUITE 
SENSITIVE ABOUT IT-~THAT'S 
WHY HE WANTS THE TUB DOWN 
HERE IN THE BASEMENT! 
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THAT'S PUTTIN’, 
IT MILDLY! WHAT'S 
THE MATTER-- 
CAN'T HE SING AH! 


ENTIRELY! YOU 


WHY, LIH=— 
CERTAINLY 

HE CAN! IT’S 
EM, 


HE ALWAYS WANTED TO GO 
IN THE WATER, BUT 
HIS MOTHER 

WOULDN'T LET 


I DON'T SEE HOW HIS MOTHER 
CAN STILL. BE BOTHERIN’ 


p> HIM! HE’S A GROWN 


MAN! 


WELL, ER-~ 
T's Na WIFE, 


WELL, CONFIDENTIALLY, 
SONNY =~ SHECKELS DOESN'T 
WANT THIS TUB LIST TO 
TAKE a BATH 


WELL, IT SEEMS THAT SHE 
WOLILDN’T LET HiM GO 
IN UNTIL HE LEARNED 
HOW TO SWIM! 


[7 SHE WONT LET HIM GO 


NEAR THE WATER ‘TIL 
HE LEARNS TO SWIM, 
EITHER! 


NOT CERTAINLY Ni BRS SriLl. Y/7/ 
SY KES WANT HERE? "PEARS TO TAKE A WATCHMAN O! THs’ HER HERE 
- BANK ~~ AND, B 


WATCHMAN 
OF THE CITY 
BANK IS 
RELIEVED BY 
THE JANITOR, 


ICKEY 
HAS TOLD 
DETECTIVE 
CASEY THE 


WHOLE STORY 
OF PIPER'S 
JOB IN THE 
CITY BANK. 


G' MAWNIN’, d MORNIN’, GEORGE! 


SHALLOW. RS. YARN” 
BOLT THE PRESIDENT’S. 
“SWIMMIN' COMPLEX” 
AND ALL THAT 
LINK! 


POWERFUL LONG TIME FER WHAT 
YER Ne 


IT’S THAT THERE 


7 
BASEMENT LINDER THE 


PRESIDENT’S OFFICE! 


MEANT FOR oes 
BIG PAY-OFF -- 
b IF WE DON'T 
STOP IT! 


‘TO BY 
ia! RSL) [LCRACKEY, IM GOIN’ TO 
- WATCH IT 


THs BABYT Aw [_{\N THE MEANTIM iE: Ce ee eA 
BON’ TO Bi ! 
TRANPIN "AROUND. WERE: BIT OF AHUI 


IVE GOTTA SEE 
MR. CASEY, SIR} IT'S. 
VERY IMPORTANT! 


[7_IT SOUNDS GOOD! 
RANDLE THE WHOLE THING 
YEH, THAT'S WHAT I 
. YOURSELF, MICKENE 
CAME DOWN FOR! WE! 


LISTEN --— 
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ANEAT BIT OF, ZZ [SN HOWL WE V7 O-=- | (VES-- THE EXCANATING - [(—== 
CRAFTSMANSHIP! <1 | CoNnecr witH SAL WAS DONE BEFORE WE By eesti WAS DONE 
WERE ALMOST READY ; AME HERE! WE 

SELF 


oe IT? THAT BATHTUB WELL, q i" AH! HERE WE. G 4 "S MR. SHECKEL’S 
R THE CITY BANK SHOULD, , y INNY TUB I , 1 BATHTLIB, OF COURSE! 
HAE BEEN HERE LONG AGO! WAIT? NT Pe eee ARE ATLEAST] ay WHAT DD YOU 
ONE 0’ ff ¥ 


LY OF COURSE IT IS! WELL, GOSH-~ V Y eg I'VE ALREADY 
eabS er as. <<| [tow soy THERE! EXPLAINED 
A BATHTUB? SHECKELS WANTS IT! GETLIN ! 70 You, HE 
IT? ‘ si ‘ DOESN'T WANT 
if IT 4UST TO BATHE 
IN! HE WANTS 
TO LEARN TO 
SWIM==—IN 
PRINACY | 
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